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THE RETURN OF THE GRIEVOUS ORGAN 
(Number one in a field of one) 


Yes indeed..... Zigzag is back with a snort, back home after a 
few years of hapless adventure, looking for the gold-paved 
streets of London - out with the truckers and the kickers and 
the cowboy angels. Back to start yet another phase of its 
buoyant existence - and I'm sure you don't need me to trot out 
the usual list of promises about regularity, editorial content, 
forgotten projects, etc. In actual fact, Zigzag has now been 
staggering along for nigh on 7 years, averaging | issue every 
43 days or so.... which isn't too bad, | guess. Anyway, from 
now on it's monthly again! 


The last few weeks have seen much behind-the -scenes activity. 
Despite spirited bidding on the publication market, good old 
Tony Stratton Smith (fawn fawn), in a delirious burst of pre- 
cedented generosity, decided to return the magazine to its 
original owners - without debt and free of charge. Bless you, 
my good man. ...l'll never say another rude word about you! 


Lacking the wherewithall to proceed unaided, we began to cast 
around for a sympathetic publisher, and went into cahoots with 
the genial Graham Andrews of Reading. 


The mag will now be run by an editorial board, a familiar bunch 
of loonies, as you'll see, and we'll be working out of sunny 
Bucks County once more. Naturally we welcome suggestions, 
articles, letters and abuse (please send s.a. e), but any 
correspondence relating to subscriptions and back issues 
should be sent to Sue at Prestagate Ltd, Kennet St, Reading. 


Actually, this column is supposed to be about the contents, so 
let me run down them speedily. The reasons for the sniff-snaff 
on BOB DYLAN are threefold: we like the album, I was just 
knocked sideways by his show, and for blatant but necessary 
commercial considerations we had to have a famous face on the 
cover. 


Andy says that when he featured a NICK KENT interview with 
Keith Richard in Zigzag 47, there was a spate of derisive 
letters of the "how dare you let that wanker write in Zigzag... 
cancel my subscription" type. Personally, | think that Nick 
Kent is just about the most interesting, thoughtful and readable 
of all the pop weekly pen-pushers, and | have no qualms about 
including the first part of Mac's interview with him. 


Paul Kendall witnessed their long awaited British debut and 
talked to the BLUE OYSTER CUL.T (when they could get a word 
in between their manager!s observations), before turning his 
full concentration on dynamic producer/manager/pioneer rock 
journalist SANDY PEARLMAN. 


| rehashed a couple of family trees; one on STEVE MILLER, 
one on COMMANDER CODY and his shuffling band, but other 
than that, my contributions have been backstage. Tobler's 
contributions have been so far backstage as to have been non 
existent. Not a solitary word! Mind you, he must have lost a 
few ounces rushing about rounding up all the advertising in 
this issue. (Support our advertisers, or Tobler will be sub- 
jected to monstrous tortures). 


Happy go lucky BARRY MELTON toured with Cody, countered 
mixed enthusiasm, and released a solo album. Andy was in- 
spired to transcribe a dusty cassette and beat it into suitable 
shape. 


While the rest of us froze, the Famous Mac Garry, by fair 
means or foul (and I suspect they were as foul as he is), spent 
the New Year wallowing in California sunshine - and among 
the baggage he clutched on his return was a stack of tapes, 
which, to my utter astonishment, the normally inert loafer 
proceeded to convert into a massivey KALEIDOSCOPE article, 
ny) the first part of which 


4 4 vani i 
€ x uo) appears in this issue. 
pomo y / 


í 
S Finally we have Over 
i 


PN 
là 
A yt the Garden Wall and 
A 

WA) Blabber'n'Smoke, 
Y tł} so what more could 
? you want? Write 
and tell us, please. 


LIFE IS A LARK 


AT [976 is going to be 
NORTH MARSTON} 9^ ace year. ..... : 
PARK feel it in my bones 


- and March is going 
to be a great month. 


It's good to be back, Pete 


DESIRE 

Bob Dylan 

(CBS 96003) 

There!s nothing in the rock world that 
stirs anticipation and interest like a 
new Dylan album, and following the 
musical, emotional and (if we're going 
to make a Pseud!s Corner entry of 
this) intellectual milestone that was 
BLOOD ON THE TRACKS, desire for 
DESIRE was even keener than usual. 
I've had the album for a couple of 
weeks now, and listened to it dozens 
of times, and | still don't know what to 
make of it. 1 don't like it as much as 
BLOOD ON THE TRACKS, and it 
doesn't move me in the same way, but 
then it would have been ludicrously 
optimistic to expect that it would. For 
a start it's more diffuse in its moods 
and settings, so one's reactions vary 
considerably from hearing to hearing, 
and in this it probably reflects the 
increasingly public, sociable life that 
Dylan seems to have been leading over 
the last couple of years. Moreover, to 
judge by a recent 'Rolling Stone! 
article, depicting Dylan being happily 
accompanied by wife and kids on the 
Rolling Thunder Revue, his personal 
life is less traumatic now, which 
obviously puts another BLOOD ON 
THE TRACKS out of the question, 


So what do we find? Both sides 
begin with long, largely documentary 
narratives, the first being the 
celebrated 'Hurricane!, about the 
unjustly convicted boxer Rubin Carter, 
and the second concerning itself with 


the surprisingly pacifist gangster Joey 


Gallo. These returns to an earlier 
'Hattie Carroll! style of protest 
(although 'Joey! is really more of a 
lament) have pleased some people, |! 
know, but although the strength of the 
narratives and the power of Dylan's 
vocals (which are dynamite throughout 
by the way) give these songs an 
immediate impact, their very object- 
ivity means that once their initial 
sharp tang has been enjoyed, there's 
not a real lasting sensation to savour. 
Some of the lyrics are surprisingly 
simplistic too, but the great lines 
outnumber the bummers, and the 
backing is excellent, as on the whole 
album. Not excellent in the sense of 
immaculate-sessionmen-never-playing 
-a-bum-note-or -dropping -an-accent, 
because, like BLOOD ON THE 
TRACKS, there's a first take feel to 
much of the music on DESIRE, but 
excellent in that it sounds eminently 
right. The overall sound in fact 

isn't too removed from BLOOD, with 
the strongly melodic acoustic guitar 
and bass well up in the mix, under- 
pinning the droné-like violin and 
harmonica, much as they did with the 
organ and harmonica on BLOOD. One 
notable addition however, is the 
harmonies of Emmylou Harris on most 
numbers, which, like the instrumenta- 
tion, sound rough at first, but grow 
on you apace. 


'Isis', the second track on the 
album, is the standout for me at the 
moment. Dylan plays piano for the only 
time, it's reminiscent of 'Day Of The 


ʻa Locusts! or 'Winterlude! melodically, 
and its winding, shadowy tale of a 
stranger in a strange land and the 


as almost anything Dylan's ever done. 


* which lollops along to a curious 
reggaeish beat, and has a lightweight 
; Oh Island In De Sun! theme. Interest- 
: ingly, it's the only song that Allen 
Ginsberg doesn't mention in his 

7 sleeve notes. 

'One More Cup Of Coffee! has a 
gorgeous spiralling melody line, 
apparently based on a Hebraic cantill- 
ation, and shares 'Romance In 
Durango!s theme of love in a spag- 
hetti western scenario, while 'Black 
Diamond Bay! is a very abstruse 
story in the mould of 'Lily, Rosemary 
& The Jack Of Hearts!, involving 
people in 4 tropical hotel setting, 
suffering volcanoes, exploding boilers 
and sudden power cuts, before Dylan, 
suddenly standing back in front of his 
TV in L.A., hears on the news that 
the whole lot has been wiped out in an 
earthquake. "I never did plan to go 
there anyway", is his only reaction. 
A very strange song, and | don't 
pretend to understand it. 

Both sides conclude with almost 
naively honest statements to women, 
in general on the one hand, and 
specifically to his wife on the other. 
'Oh Sister! seems to be à gentle word 
of warning to feminists out to wage a 
war of the sexes: 

"Oh sister, am | not à brother to you 

And one deserving of affection? 

And is our purpose not the same on 

this Earth 

To love and follow his direction?" 
While 'Sara' is the footnote to BLOOD 
ON THE TRACKS, a remembrance of 
times shared, and an apology for what 
Dylan sees as his inferiority. It's a 
beautiful song, and at first quite 
breathtaking in its frankness, but 
again, because it is photographic 
rather than impressionistic, it lacks 
the depth and subtlety of emotion that 
made BLOOD ON THE TRACKS such 
a great record. 

With the Rolling Thunder Revue 
seeing Dylan reunited with both his 
family and his Greenwich Village past, 
a ten year wheel has turned full 
circle, and in a way this album is a 
reaffirmation of som e of the elements 
that made up that period, from the 
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DEJIKE 
AND 
KOLLING 
TANNDEK 


BOB DYLANS WINTER 


through the precarious domestic bliss 
that followed his motorcycle accident, 
and the Billy The Kid 'romance in 
Durango! period, up to the enigmatic 
surrealism and emotional honesty of 
PLANET WAVES and BLOOD ON 
THE TRACKS. Its diversity makes it 
less than wholly satisfying, but at the 
same time does nothing to reduce its 
fascination. 

Ultimately, of course, it is a 
monstrous impertinence to even 
attempt to do justice to the man's 
genius in a single page and within a 
fortnight of the album's release, so | 
shall shut up now before making a 
further fool of myself. Everyone 
should own this album, but you didn't 
need me to tell you that anyway. 

Paul Kendall. 


` woman he's left behind is as compelling 


* The same can't be said of 'Mozambique! 


social consciousness of the mid-sixties 


On monday November 24th 1975, 1 
saw the best concert I've ever seen 
in my life: The Rolling Thunder 
Revue at Hartford Civic Center in 
Connecticut. Despite all the con- 
stantly simmering speculation, no 
firm decision has yet been made as 
to whether Dylan will bother, or 
find it financially feasible, to cart 
the show to Europe, but if | were 
you I'd keep my fingers crossed. 
There have, of course, been 8695 
reviews of the tour, but since they 
are all muddled, or else written by 
buffoons, here!s a breakdown of the 


show to indicate exactly who played 
what and when. Dylan was clever 
to include Neuwirth, Burnette and 
Soles, a real triumvirate of dorks 
who merely highlighted the excell- 
ence of everybody else. McGuinn 
was better than I've ever seen him, 
Joan Baez was stunning at times, 
Jack Elliott was enchanting, Joni 
Mitchell leaves me cold but she was 
pretty good, and the accompanying 
musicians were exceptional. Dylan 
was stupendous, but the real. eye 
opener was Mick Ronson; his play- 
ing was out of this world! Pete 


THE BACKING BAND'S OPENING SPOT: (lead Vocali i 
GooD LOVE IS HARD TO FIND newirth inaratiates himsel to audience} DDS 
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D HANK WILLIAMS IS DEAD songin duet with Neuwirth 


GLAD Ronnee also played piano onthis. Have yu seen Nashville yet? 
BACK To THe BACKING BAND ONCE MORE: 
WHEN | GET HOME "A truckers song....this is for Kinky again " 
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MERCEDES BENZ His best Erends darent tell him fne cant Sing. 
ENTER Rick DANKO AND ALLEN GINSBERG: 


OH WHAT A TIME with Ginsberg playmg his finger cymbals | 
IT MAKES NO erg SINGING on choruses t 
ENTER JONI MITCHELL To SING A COUPLE: 


DONT INTERRUPT THE SORROW Both songs off new album 


EDITH AND THE KING PIN (Tony Poole, beside me, has an orgasm) 
BACK To NEUWIRTH To INTRODUCE SACK ELLIOTT: 


| Kristofferson bumlick Song 
ENTER RAMBUN' JAcK ELLIOTT: 


MULESKINNER BLUES takes us back to the late fifties albums 


SOUTH COAST Great song -If only Mick Softiey were here now! 


BLACK Bitte Eliott playing a white Stratocaster, Ms Guinn on banjo 


ENTER BOS DYLAN: with white face, Alias hat with Flowers. 


WHEN | PAINT MY MASTERPIECE _ Ronson Jost unbelievable! 


VT Aur ME BABE Dylan remwnes guitar and plays harp solo 


LONESOME DEATH OF HATTIE CARROLL “for Wallace Stevens" 


TONIGHT I'LL Be STAYING HERE WITH YOU Fantastic 


A HARD RAIN'S GONNA FALL Dylan playing Sunburst telecaster [X 


ROMANCE IN DURANGO Enter ‘Sarlee O'hara’ as Dylan Calls her DODO) 


ISIS “this is dedicated to Keith Richard". Singing without guitav again. 
INTERMISSION... FOLLOWED BY BOB DYLAN & JOAN BAEZ: 


BLOWIN IN THE WIND Song dvet, behind lowered curtain, in darkness! 


DARK AS A DUNGEON Good o? folk club favourite 


MAMA YOUVE BEEN ON MM MIND One %4 my favorite songs! 


NEVER LET ME GO Dylən breaks two guitar strings in Wis. passion 


| SHALL BE RELEASED “This Is dedicated to Richard Manuel” 
DYLAN LEAVES THE STAGE TO JOAN BAEZ: 


DIAMONDS AND RUST T best song She ever wrote (says me) | 


SWING LOW SWEET CHARIOT Sung acapella, a bit too shrill | 


-Jo& HILL The show is like a festival, but without the boredom £ misecy 


LOVE SONG To A STRANGER PART TL Joan shares her bed 


HELP ME MAKE IT THROUGH THE NIGHT “Lake that gibbon -..” 


PLEASE COME To BOSTON Dave Loggins’ magnificent epic Song 
REBECCA COME AND LINE WITH ME Instrumental o^ Sandy |[Bull, 
JAN, BAEZ INTRODUCES ROGER MSGUINN : 


EIGAT MILES HIGH The musical high spot of the night 


CHESTNUT MARE Amazing stuk. Dylan applavds 
BACK TO JOAN BAEZ FOR RER CAST FLUNG: 


THE NIGHT THEY DROVE OLD DIXI DOWN  É£xcellewt 
DYLAN RETURNS ALONE: l 


LOVE MINUS 2ERO/NO LIMIT Dylan brings it an back home 


SIMPLE TWIST OF FATE Ony Song Grom ' Blood on The tracks 


OH SISTE Dylan 4vSC breathtakingly charismatic! Aaaah! 


HIeCRICANE jet. 


"(€ anyone Knows anyone who Can help us get him ovt" 
ONE MORE CUP OF Cof FEE before ! goto the valley below 


SARA First time | heard it me Gust Knocked me (Aat on my arse ! 


JUST LIKE A WOMAN Dedicated fo att those "who dont have Answers" 


KNOCKIN ON HEAVEN'S DOOF One o} rocks magic Moments PX 


LAND "One day This will be our national anthem" [IX [X] 
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Looking elegantly wasted in an old 
skinny rib sweater and black toe-nail 
varnish (which later transpired to be 
mere grime), Nick Kent opened the 
door of his sumptuous penthouse suite 
high above the Charing Cross Road, 
where the fringes of Soho!s back 
streets stagger out into thé neon glare 
of theatre-land. Without giving me 
time to absorb the chic post-rock 
pluralist decor, which /in itself would 
be basis for an article, Kent reclined 
languidly on the cushions of the deli- 
cately carved Japanese divan, snuggled 
against the neck of a bottle of Jack 
Daniels, and with a self-satisfied 
smile, spake thus: 


NK: Just like many other kids, when I 
was about eleven | got totally besotted 
with rock music. This was about 1962, 
and I really got into the Beatles and 
the Stones....especially the Stones. 

I was lousy at sports, and it's one 
thing I've noticed with really intense 
music lovers - that in their teens there 
was a sharp division between kids who 
were good at sports and kids who were 
useless, like myself, who just got into 
listening to rock'n'roll and talking 
about it all the time. . .. living for it, 
more or less, which I did. 1 was an 
only child, fairly good at school, led a 
fairly sheltered existence, very middle 
class and dull - and | just spent what 
ever money | had on records, going 
through phases of following different 
groups. 1 was fanatically into the 
Stones from '63 to ! 65, and then I got 
into the Byrds; the Byrds were the be 
all and end all of my existence. I re- 
call living for every single and album 
they put out. Then in '67 I got into the 
West Coast groups very heavily; the 
Doors, the Jefferson Airplane, and so 
on....and 1 just cruised along. 


ZZ...and you were presumably a 
devout reader of the pop press? 


NK: Yes, | was very interested in the 
papers, because that was another 
branch of music appreciation, and |I 
was vitally interested in becoming a 
rock writer....l was enchanted by the 
thought of getting some of my stuff pub- 
lished - it was a very big thing for me. 
I bought all the papers, always have 
done; got really into Rolling Stone 
when it first came out....1 got a sub- 
scription when I was still at school, in 
the days before it was imported or pub- 
lished over here. 1 bought Zigzag too. 
In fact, | even wrote an article for 
Zigzag, a very home-made thing on 
Spirit, which I never sent in. At that 
time you'd never done anything on them, 


and I thought they were being neglected. 


Anyway, after school | went to univer- 
sity; first of all to Oxford. 1! don't 
know how | did it — it was sheer fluke; 
my A levels were very bad, but | pass- 


LM L- 


ed the entrance exam - and at that point 
I was getting into academic studies 
and the idea of being a writer, that is, 
a novelist. I was very struck by the 
romantic image of being a writer, so 1 
got down to studying English literature 
....but my university career was cut 
short after three months, because I 
got into drugs. 1 was caught dealing 
speed and got unceremoniously kicked 
out and disowned by my parents. 


ZZ: Caught by the law, or the college 
authorities? 


NK: The law....but they did a deal 
with the college to get me out of the 
area - it was a hush-hush number. A 
short time later I went to Bedford Coll- 
ege, which is part of London Univers- 
ity, but that only lasted six months; | 
got kicked out of there for not working 
.....but by that time I'd started to 
write for Friendz - I'd just turned up 
there one day with a verbal recom- 
mendation of a friend of mine called 
Roger Hutchinson, who now writes 
for Time Out. I'd gone to stay with 
him, up in Barnsley where he lived 
and edited a local underground paper 
called Styng, after finding myself at 
a loose end following the Oxford in- 
cident. I'd never written profession- 
ally before, never had anything pub- 
lished except in school magazines, but 
Roger had a connection with Friendz 
and when I returned to London, to 
start at Bedford College, 1 went along 
to see them. Originally, Friendz had 
been started by the E nglish staff of 
Rolling Stone as 'Friends of Rolling 
Stone!, which became 'Friends! and 
later 'Friendz', which was when | 
came on the scene; the paper was 
really in its twilight year ..... it was 
dreadful. Everything was at a very 
low ebb, everyone was just freeload- 
ing manically, Hawkwind - for some 
Godforsaken reason - were subsidis- 
ing it, no-one was doing any work, 
and | asked if I could write for them. 


Rather grudgingly they said 1 could 

do something, so | wrote four album 
reviews: Laura Myro!s 'It's gonna 
take a miracle!, a Quicksilver album, 
the Byrds! 'Farther Along!, and !20 
Granite Creek! by Moby Grape..... 1 
gave them all rave reviews. Because 
they had such a paucity of copy, they 
not only printed my reviews, they 
made me music editor! Their reaction 
was "Great, this guy actually puts pen 
to paper and doesn't just come round 
here to score Mandrax!, which was 
what that paper was actually.all about; 
everyone was into dope very heavily, 
just getting stupified. By that time, 
I'd said goodbye to drugs, apart from 
an occasional puff on a joint, and it 
was a very productive period for me - 
very energetic. 


I was really excited by this, stunned 
that I'd been published, and although 
Friendz folded within six months of my 
joining, I'd established myself on the 
scene. Charlie (Shaar) Murray had 
established himself as the underground 
whizz-kid writer; he had sprung out of 
the schoolkids! Oz, and was writing 
for Creem and Ink. He was young, 
and a Mr Personality. | thought he was 
really good when he started - I liked 
his attitude, even though he was a bas- 
tard. He was obnoxious, and he won't 
mind me saying this. He's a sweet guy, 
is Charlie - he's got a heart of gold, 
to quote a cliche, but at that time he 
was very self conscious, and to make 
up for this, he! d become very brash 
and totally objectionable - very sort of 
Jewish obnoxious - with the result that 
no reasonable sensitive person, which 
is most of the population, could actually 
spend more than ten minutes talking to 
him. I just couldn't stand his company, 
even though | admired his writing..... 
and lan Macdonald had exactly the same 
thing when he met Charlie. 


Charlie was really pumping it out, 
though he only received a pittance for 
his efforts; he was living off free al- 
bums | think. 1 was into the free album 
thing too, because | was only getting 
£2 every fortnight from Friendz - 
that was my salary as music editor. 
My first interview was going to be with 
Bowie; it was all set up, but Tony de 
Fries suddenly put his finger on it, 
because this was just before Ziggy 
Stardust, and he was all ready to 
spring into action. ...so the first real 
interview I did was with Wayne Kram- 
er from the MC5. In retrospect, he 
gave me the biggest load of guff I've 
had the dubious privilege of hearing; 
it was pure rubbish - Detroit anarchy 
of the mind, post John Sinclair White 
Panther drivel....but at the time, | 
was very impressed. 1 was very naive 
and into the high energy thing - 1 em- 
pathised with the whole Detroit scene 
very strongly. 


Then | met Iggy Pop through an 
ex-girlfriend of his from Detroit, and 
he made a profound impression on me 
....l idolised him. Now‘at this time, 
de Fries had put an embargo on inter- 
viewing MainMan artistes (like Bowie, 
Mott and Iggy), which was a source of 
annoyance to NME, who wanted to do 
a thing on Iggy, who was an in-vogue 
character because of his relationship 
with Bowie. So the NME phoned me to 
see if | would do a piece on him, be- 
cause | was the only journalist they 
knew to have access to him. ...and that 
was the start of my life with the NME. 
Initially they wanted to make me a staff 
member, but | declined that because I 
was still in the final throes of college 
and also | realised that it was possible 


to make much more money by being a 
freelance writer for them. ...1 mean, 
when they told me how much they paid 
per thousand words, | almost had an 
orgasm. 


ZZ: How much did they pay? 


NK: At that time it was £I5 a thousand, 
though it's around double that now. But 
at that time, the paper was just begin- 
ning to undergo a dramatic change of 
style; for years it had been run by com- 
plete buffers - fucking idiots who just 
didn't know. For instance, a typical 
example of their standard of ineptitude 
was an album review which Andy Gray, 
a previous editor,did: it started off 
"Duane Eddy is in as fine a voice as 
ever on his new record", Then things 
began to change; this guy Alan Smith 
had moved in, and he was a very 

sharp operator - had this intuitive 
thing going for him. IPC had given 
NME eight issues to recover their 
falling circulation from around 5O 
thousand up to a decent sales figure; 
they agreed to put in a certain sum of 
money to advertise the paper, and left 
it up to the staff to do the rest. Alan 
Smith tapped me on the head and said 
"write away....we give you carte 
blanche to write anything you want", 
They!d already got Charlie Murray in 
- so now they had two dynamic young 


underground writers - and then they 
got in làn Macdonald, so they had 3 
,.ànd with these three as the nu- 
cleus of the new style NME, they 
attempted to conquer the world of 


British rock journalism - which they 
did; within months, the circulation had 
outstripped that of Melody Maker. 


ZZ: Were you ever actually on the 
staff of NME? 


NK: No. My name was in the staff 
box because my contributions were 
regular, but I was always paid strict- 
ly as a freelance....and | was very 
lucky - NME treated me very well. I'm 
very untogether; | never bothered to 
learn how to type, so my contributions 
are always submitted in longhand, 
which hardly endears me to the type 
setter, and I'd always turn in copy 
just at the very last minute — so there 
were a lot of drawbacks in using me. 
NME!s position is now very invidious, 
if you ask me....1 think we've blown 
it in a way. 


ZZ: It's certainly nothing like such 


vital reading as it was a year ago, say. 


NK: You're right; something's been 
lost. Charlie still contributes a fuck 
of a lot, but he's become too prolific 
for his own good - he's got verbose. 


ZZ: Why don't you write more? 


NK: Various reasons. | got very dis- 
illusioned with writing; I got very un- 
together, very messed up, because | 
was just knocking it out, maybe an 
interview a week - this was back in 
173 or !74 - and then | was sacked for 
gross irresponsibility; | became too 
much to handle. 1 was in a bad state, 
and was very unpleasant and obnoxious. 


ZZ: | remember the stories of your 
sacking; people in the know said that 
you hadn't long to live....there were 
strong rumours that you were about to 
snuff it. 


NK: Actually, | was very flattered by 
those stories, being a secret rock 
casualty myself. | was going to do a 
book on rock casualties....l'd already 
done the Syd Barrett thing by then, 
and | was about to do my Brian Wilson 


marathon. It all came to a head when 

I was sacked, and there was a lot of 
bitterness between me and the paper 

- but anyway, | was reinstated, and | 
did the Wilson piece, after which I 
didn't want to write anymore. In fact, 
last week I signed a contract with 
Panther Books to write the full version 
of the Brian Wilson /Beach Boys thing. 


ZZ: There was a time when your inter- 


views were almost guaranteed to bring 
out any rancour in your subject, 

NK: Oh, yeah,... it became a sort of 
set formula, and | always attempted to 
be both scurrilous and entertaining. 
I'd come in with all guns blazing and 
really attack Lou Reed or whoever it 
was, and make them out to be complete 
fools....there was an awful lot of ego 
there. 


ZZ: Were there ever repercussions 
from irate interviewees? 


NK: Very few. Tony de Fries set a 
heavy Irishman on to me. I'd be given 
phone messages from "Paddy, a friend 
of Mr de Fries" to watch out! Whether 
it was in fact Tony de Fries or just 
some joker, | don't know - but | had 
bad-mouthed Bowie to hell and back... 
I really went for him. 1 just didn't like 
what Bowie was into; | met him in '73 
and just didn't like him. He was gett- 
ing into his King of Decadence trip, 
and | didn't like it....1 got a bad feel- 
ing from him - he had this Nazi aura, 
very unfeeling and very inhuman. Also 
| felt he was ripping off a lot of people 
- he was a real plagiarist, and ! felt 
people should be told about the origin- 
als he was stealing from. 1 felt he was 
an overrated figure and basically took 
a very arch stance against him. 


ZZ: Do you regret it now? 


NK: In a way, but not enough to say 
"| regret it" in public. 


ZZ: What about your celebrated Lou 
Reed confrontation? 


NK: He hates my guts, so I'm told. | 
was told that he was going to grant me 
an exclusive. interview on his most 
recent European tour, that | would be 
the only journalist he'd speak to.... 
but | also heard that the interview 
would involve him locking the door on 
me and trying to beat me up. So! 
spent a really long time trying to work 
out how to deal with it....1 was going 
to take a knife in there. He'd thrown 
the gauntlet down and it was up to me. 
He!s very thin, but he!s got so much 
amphetamine in his blood, and those 
speedy characters can really lay you 
out, so | was a bit worried about that 
V avus but it all came to nothing. 

He's put me down in the press; he 
said in Australia that he was going to 
kick my nuts in, and he said | was a 
dishonest writer, which pissed me off 
a bit. 


There have been other things that 
pissed me off. | did an interview with 
Mick Taylor just before he left the 
Stones, and he told me that.he!d not 
been given composer's credit on cer- 
tain Stones songs he!d had a hand in 
- and he later denied it, which pissed 
me off because it brought my credib- 
ility into disrepute. 1 saw Mick Tay- 
lor the other day for the first time 
since | did that interview, and we had 
this grand confrontation. ...he said 
"ah, Nick Kent - you're the guy who 
was sacked from the NME for being 
too cynical". Sol said "well, 1 
don't know about that Mick - that's 
like saying you were thrown out of 
His Rolling Stones for being too insip- 
id", 

The only physical violence that I've 
been actively involved in was when 
John Bonham threw a drink over me in 
LA, because of my review of their 
'Physical Graffiti', | think. 1 think 
Bonham was totally coked out actually; 
he was just trying to pick a fight with 
anybody. Led Zeppelin are very par- 
anoid guys, but | must say that Jimmy 
Page is one of the few people in the 
business who is actually almost a 
friend, who | can phone up. On the 
whole, | firmly believe that rock jour- 
nalists and rock stars are not meant to 
be mates, ' 


ZZ: Do you find their attitude towards 
you changes as your star rises? 


NK: They've become very suspicious 
of me, and there are very few of them 
that I would like to call mates, because 
| don't like them as human beings.... 
they're not particularly nice people. 


ZZ: Is Page the only one you're close 
to? 


NK: | was close to Keith Richard for 
atime. When I say close, he invited 
me up to his place and | stayed there 
for a couple of days. It was very 
pleasant, and a big thrill for me, be- 
cause he!s my hero - as is obvious to 
anyone who!s read anything I've writ- 
ten on the Stones. I'm really a syco- 
phant for them, and it was really an 
honour to be associated with them, 
because I really lived for the Stones 
when I was a lad. 


ZZ: How do you get on with Jagger? 


NK: Jagger really intrigues me, as a 


guy. I'd love to do just one more 
interview with Jagger, because | 
think I've sussed him...almost. I've 


never yet read a piece that gets any- 
where near to capturing Jagger, be- 
cause he plays so many games. People 
get taken in because they're so in awe 
of him; they don't go beyond the image 
he puts out. He plays all these extra- 
vagant games with all journalists - he 
almost ingratiates himself. ...it!'s very 
weird. Jagger really mystifies me; a 
guy in his position giving all those 
interviews. He's really second only 
to Dylan, and Dylan doesn't even talk 
to the press. But Jagger's a bland 
interviewee really; his interviews are 
never very good - he never says any 
thing very vital or interesting, and he 
never gives any great insights. 

There was a time when I went over 
to do an interview in Munich, at the 
time of the Mick Taylor break up, and 
he came on incredibly friendly towards 
me....and then suddenly he'd change 
completely, and just ignore me. 


Interview by Mac 


Photographs by Pennie Smith 
To be concluded next issue 
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months the entire American rock Scene 
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I THOUGHT 
HEAVY METAL 
"WAS A LUMP 
OF IRON ...... 


UNTIL I TASTED 
THE BLUE OYSTER CULT 


What do you do when a band, whose 
records have long been a staple part 
of your musical diet, finally make it 
over here for some live work, only to 
leave you feeling let down and a little 
confused? Well, for a start, you make 
several attempts at writing an article 
about it before you come up with 
something which is even halfway 
acceptable. 


Let's get things in perspective 
before we go any further though. The 
Blue Oyster Cult's performance at 
Hammersmith Odeon wasn't the 
aesthetic nightmare portrayed by some 
reviews, but on the other hand it 
wasn't the mind-wrenching experience 
that reliable witnesses in the States 
had promised us. Part of the fault lay 
with the ‘Cult - the pacing of the show 
with the aural and visual climax 
coming after only four numbers in 
'Harvester Of Eyes! and 'Flaming 
Telepaths! left something to be 
desired, and the persistent dissipat- 
ion of energy in twiddling guitar solos 
(and ! mean solos) gave the perform- 
ance a constant feeling of coitus 
interruptus - but part of it, | felt, 
lay with the theatre itself. Rock'n'roll 
isn't meant to be taken sitting down 
anyway, and when you're perched in 
your comfy armchair halfway up the 
circle, it's difficult to get truly 
involved with what's happening far 
below you onstage. You tend automati- 
cally to lapse into an objective, 
critical frame of mind instead of 
letting yourself roll with the flow. 
From the point of view of the band - 
especially a physical band like the 
Cult - it's not easy to bridge the gap 
when faced with an enforcedly static 
audience. 


Consequently, although the sound 
was OK and the musicianship solid, 
after the rather ropey first 2 numbers, 
and although the lighting and staging 
were effective, at times stunning, 
there was an automatic slickness to 
the whole show where I'd anticipated 
a somewhat higher speedo spontanai- 
ety quotient. Still, | got the impression 
that given an environment more 
conducive to honest-to-God rock'n'roll 
insanity - a nice, impersonal hockey 


arena, let's say, or good ol'Friars 
Aylesbury, somewhere to really bring 
out the animal in an audience - then 


the Cult could be the definitive sonic 
assassins of which we'd been fore- 
warned. 

Not that the London audience 
weren't enthusiastic, but as Sandy 
Pearlman, the band's manager, 
producer, and manic guidance couns- 
ellor says : "I think there's something 
| like to call The Usual Hysterical 
Reaction, and then there's something 
which transcends that". Allen Lanier, 
Patti Smith's beau and an extremely 
tense person, continues: "At this 
point we don't even hear that, because 
we know it's going to be there. What 
wakes us up is the other moments - 
the moments that didn't happen the 
other day that happened here", Eric 
Bloom, aka 'The Rock King Of The 
Finger Lakes!: "That's the only thing 
that keeps us sane about playing the 
same songs, the fact that the kids will 
react to certain parts of the set that 
they wouldn't ordinarily react to". 

The impression we Limeys get of 
American audiences is of thousands of 
kids in their early teens, eyeless and 
gaga on qualudes and red wine, either 
gently nodding off or braining them- 
selves against the stage in spasms of 
misguided ecstasy. This, the Cult are 
at pains to point out, is not their 
audience. "There's no relationship 
between the two audiences" says 
Sandy. "Black Sabbath's audiences 
are like dead morons, and the Cult's 
audience is usually hyper-active. They 
are violent, but towards themselves... 
they have rarely turned on the band". 
Eric Bloom expounds further: "No- 
one's pushing their way to the front to 
look at Daltrey's bare chest or Rod's 
crotch, but they are to watch guitar 
playing. Guys get off on guitar playing 
a lot more that girls do; that's where 
it's at. There's no obvious sex trip in 
our show - it's sexual but it's not 
somebody stuffing their pants with hot 
dogs". 


In fact, from talking to the band, 
it's obvious that they've got a lot of 
respect and affection for the kids who 
come to see them and buy the records, 
and the invitation to write in for lyric 


sheets that appears on the American 
sleeves has elicited a tremendous 
response. "There's a positive benefit 
from having them write in", quips 
Sandy, an impish grin creasing his 
punkish features. "Not only do we get 
to keep their stamps and have CBS 
send the letters back, so we make 
some income that way, but we also get 
to know exactly what they're thinking. 
Up to now about 40, 000 letters have 
come in, and I've actually read them 
all. The kids actually understand the 
band a lot better than the critics do, 
which is a good sign". 


The Cult's...err...wariness of 
critics and writers is understandable, 
since the early approval which they 
enjoyed has, in recent months, and 
particularly since the 'live! album, 
turned into some pretty heavy flak. 
Sandy, however, remains unperturbed: 
"This thing has followed an interesting 
dynamic. The Blue Oyster Cult is now 
a very big band in America, and over 
here apparently, and suddenly the 
critics are no longer on the boat, 
which is a dynamic | predicted; | told 
the boys it was going to happen. A lot 
of very funny things were said, but 
most writers proved that they have 
absolutely no sense of humour, and 
they didn't understand the humour 
behind it, and so the finalboildown was 
Lester Bangs! statement about 'five 
Jewish kids who are Nazis! and they!re 
not five Jewish kids, and they're not 
Nazis, but that was the final simplifi- 
cation of something that started out as 
a joke. So now we understand...... 
unfortunately my friends in the 
writing game, people like Nick Tosches 
and Richard Meltzer, who are friends 
of the group, have great senses of 
humour, so we misjudged the fact that 
a lot of people we dealt with had none 
at all, and literally could not take a 
joke or understand a joke". 


Sandy it was who more or less 
got the band together in 1967 in the 
heady, intellectual atmosphere of 
Stony Brook, and their early years, 
which were pretty involved as regards 
changes in personnel and names, are 
fully and colourfully documented in 
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ZZ44 by Timothy Spaz, aka the 
ubiquitous Mr.Meltzer, someone who 
should know. In their early days the 
Cult were neither heavy metal 
supremos, nor pocket-size Mazi war- 
lords, but were "like the Grateful 
Dead or The Byrds. We had a West 
Coast sound at that time which was 
odd, because the big thing in the East 
was White Soul!" In this style, and 
calling themselves Stalk Forest, they 
made an album for Elektra which is 
modestly described as 'one of the two 
or three greatest psychedelic albums 
ever made!, and although gathering 
dust in the vaults at the moment, it is 
quite likely to find itself thrust into 
the cruel light of day if the Cult get 
much bigger. 

SO... tes in the four years since 
the band signed with Columbia and 
released their first album to what may 
be euphemistically described as 
enthusiastic critical response ...... 
‘album of the decade!, 'Future of 
Rock'n'Roll', you know the stuff..... 
there have been three more albums, 
each more successful than its prede- 
cessor, and the long hard slog of 
roadwork, which has really provided 
the key to their success, rather than 
any subjective record company hype or 
critical endorsement. 


All the material for their first 
album was written in three weeks prior 
to recording, so perhaps it's surpris- 
ing that it's their most varied, least 
highly-strung effort so far, although 
Pearlman's distinctive lyrical pre- 
occupations are already much in 
evidence. 

"Actually, we didn't have any gigs 
then", explains Albert Bouchard, the 
band's drummer and facial growth 
specialist. "We'd play clubs, but we'd 
be like a week in one place, and we 
had a lot of time to rehearse, and a lot 
of time just to sit around and think 
about the stuff, The subsequent albums 
were definitely motel rooms, written 
on the road, sometimes on days bet- 
ween gigs. We realise now that when 
we go to play 'live! it has to be solid 
and it has to be heavy, and we didn't 
realise it to that extent then. | think 
maybe our next album will be a little 
mellower also, because we!re going 


to try and make it a real studio album". 

The second album, T YRANNY 
AND MUTATION, is more the Cult as 
they are now....aggressive, angular, 
and more obviously geared towards 
! Jive! performance. 

"The way it actually came out was 
an artificial, created-in-the-studio 
thing, but in our minds we were trying 
to be Mahavishnu with vocals. We 
played with Alice Cooper and Maha- 
vishnu at that time, both were very 
successful at getting the audience off, 
and they influenced us". 

The image was also intensifying 
and focusing down....the songs full 
of death, dope'n'devilment, the cover, 
like the music, metallic and unsettling, 
and the American inner sleeve 
boasting a stark black and white pic of 
the band in hot'n'nasty leather-clad 
action on one side, and dark mutter- 
ings about 'deep, black, brittle 
experiments which failed! and 'Luci- 
fer The Light! on the other. No doubt 
you'll grasp the general impression 
the boys were driving at. Actually, 
the guy who devised the covers for the 
first two albums seems to have been 
a fairly integral part of the BOC set- 
up at this point. 

"Well Gawlik is the guy who did 
the first two covers. The reason he 
didn't do the third one is that it took 
too much out of my life to get the 
second cover out of him", bemoans 
Sandy. "When we were making 
TYRANNY he came up to the studio 
one night when Murray and | were 
mixing, and he said: ' you know, this 
is the way you guys have got to make 
records in the future. You've got to 
lock this place, you can't allow food 
in here, you've got to turn the temp- 
erature way down, and | think when 
you make that record you ought to call 
it TYRANNY AND MUTATION!. That's 
really how it happened", 


Bill Gawlik, 'certainly the most 
talented cab-driver in New York City!, 
is also responsible for unearthing 
that strange inverted question mark/ 
cross symbol that appears on all the 
album covers, and looms over the band 
onstage. 

"It's the Greek symbol for chaos, 
it's the symbol in certain systems of 
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alchemy for lead, which is identified 
as the most chaotic and base of all 
metals, the opposite end of the spec- 
trum from gold. In certain astrologi- 
cal symbols it represents Saturn, 
which casts the chaotic and destruc- 
tive influence on life, and he didn't 
know it at all. He just picked it up and 
put it into an engineering drawing, and 
| looked at it and said: "Wait, this 
looks familiar", and I| pulled out my 
books on alchemy, and there it was". 

All this hokum was just the job 
of course; it fitted the 'evil heart of 
rock! pose perfectly, and appealed 
colossally to the band's sense of the 
humourous and the imaginative; even 
the record company dug it, chipping in 
with bogus stories of how the band and 
their supposedly neo-Fascist stance 
were getting violent reaction from 
Jewish Leagues and the like. 

"All the second-generation 
criticism we received, it's funny how 
it ballooned. We sort of gave it a push 
and once it started rolling the whole 
thing blossomed of its own power and 
became more and more fantastic 
without our having anything to do with 
it really", It's Allen speaking, and of 
all the band members he!s the one who 
reacts most to the treatment they've 
received from journalists. 


"Hij tell you where critics are at. 
When you take a band like that 
Southern band Lynyrd Skynyrd, all the 
New York writers go out and write 
these stories about the romance of the 
Southern shit-kicker band, how 
Lynyrd Skynyrd are just a fantastic 
down-home bunch of country boys. The 
guy who writes all the songs, Ed 
King, he's from Chicago originally, 
he was in the Strawberry Alarm 
Clock, he!s like an old line pop-rock 
musician just running around trying to 
find a spot to hit it and make it. Of 
course writers don't want to know 
about the facts, they think this guy 
Eddie King is real great, a Southern 
folk-hero legend, but it has nothing to 
do with the facts, it's not true". 


But didn't they do:the same thing 
in projecting the Cult as meet- your- 
macho devil worshippers? "No no", 
protests Sandy. "What happened is 


that they got tired. If you go back and 
follow the sequence of the Lester 
Bangs romance with the Blue Oyster 
Cult you'll find he just got tired of the 
image he thought up, and instead of 
reproaching himself for it, he decided 
to reproach the band. But since he'd 
decided they were good guys, he 
decided to reproach me. But since 
they couldn't be entirely blameless, 
he said that they were whipped dogs 
who were being manipulated, which is 
essentially what he said, and I'ma 
cynical manipulator of youth, which I 
may be". 


Obviously the thing that particul- 
arly annoys the Cult is the suggestion 
that because they're friendly and not a 
bit barbaric offstage, then their whole 
history is one of outrageous, cynical 
calculation with the sole aim of 
fattening up their bank balances..... 
mind you it's only recently, since the 
Cult have been a financial as well as 
critical success, that this theory has 
reared its ugly head. 

"Those people are totally 
ignorant about how important the 
moment of being on stage is, and how 
subconscious that time is. They're 
totally ignorant about that, because 
you live life, it's a day to day process, 
but when you get on stage, it's used 
for something entirely different. You 
go someplace else, you use a different 
part of your mind, a different part of 
your personality at that time". 

Cue for a classic Pearlman bon 
mot: "Alexander The Great did not 
spend every minute of every day 
devoting himself to the spread of 
Hellenistic culture beyond the Ganges 
River, it just looks like that now". 

Allen takes up the idea: "That's 
the tyranny of time and history; 
people begin to believe that what 
people do is totally themselves, and 
that is true in the sense that my whole 
life revolves around the fact that | 
make music, and that | play rock'n'roll, 
and yet I. delude it the rest of the day 
with mundane things. But when | get 
on stage, if | put on different clothes 
and | put on a different attitude, that's 
what the stage is for". 


Nevertheless, if the Cult are 
beginning to find their image a bit of a 
burden, they're showing no signs of it. 
SECRET TREATIES carries on where 
TYRANNY left off, and ON YOUR 
FEET, OR ON YOUR KNEES, surely 
the !live! album title of all time, just 
about took things to the limit, with a 
sleeve combining elements of Gothic 
Hammer horror and hints of satanism, 
sacrilege and despotism, containing 
four sides of ultimate extravagance 
that vary from the magnificent to the 
mediocre. The 'live! album had been 
mooted for a long time and recorded 
over two years:from September 1972, 
but circumstances were often far from 
ideal. 

"The Cult was touring with Slade, 
who at that time were almost happen- 
ing in the States..... luckily the 
American people, in their wisdom, 
decided to ignore these hounds and 
they didn't happen..... So we were 
trying to record parts of the 'live! 
album, and Slade would do things like 
give us £ inch on the front of the stage 
and not allow us to set up a good 
monitor system or bring in a good PA, 
and not allow us to record or shit like 
that. We had a lot of trouble with 
English bands, they're really very 
charming on the road in America. 


Jeff Beck. .... we had this amazing 
show in Jacksonville recorded during 
a hurricane, and it was amazing, and 
about half an hour before the show 
Murray and | were meant to be record- 
ing both Beck, for a future 'live! 
album, and the Cult, and he said: 

! you can't do this, this bothers me!. 
So an amazing show was lost to post- 
erity". 

So the Cult are not entirely happy 
with ON YOUR FEET, but Allen 
insists that they had to release it 
anyway: "You get into a situation 
where you've committed yourself, made 
multiple thousands of dollars invest- 
ments, so even if you're not perfectly 
satisfied with what you've got, you've 
got to put out a product because you 
can't put $40, 000 into something and 
then say 'to hell with it! and throw it 
on the shelf. You've got to go ahead 
and do it, you've got to realise some 
return on what you've invested", 


It appears though, that the Cult 
haven't been fully satisfied with any of 
the albums so far, even the very 
wonderful SECRET TREATIES, a 
veritable tour de force among heavy 
metal albums, which was originally to 
be called POWER IN THE HANDS OF 
FOOLS, until that title was deemed to 
be too defeatist, and was to have 
included a little number entitled 
'Bormann The Chauffeur', which com- 
bined with Hitler's cameo appearance 
in 'ME 262' would probably have 
proved too much for those already 
waxing apoplectic over the Cult!'s line 
in wit and irony. 

"It started getting serious", 
says Eric, "and we were banned from 
some magazines. | talked to one editor 
and he said !yes, your design, that 
was on flags in Hitler's Germany. The 
five million who died don't think this 
is funny', and I said 'I don't think it's 
funny either, -you've had us banned 
from your paper for pure bullshit", 

"That whole idea is a movie that 
everybody's making these days", , 
interjects Allen."Altman's 'Nashville! 
is about it, 'Starfucker! is about it. 
The whole concept that everybody! s 
dealing with:these days is the idea of 
being a media star, and it just happens 
that Hitler was the first media star. 
Historically it was an unavoidable 
reference", 


Eric concludes with a weary tone 
that suggests he wishes everyone 
would drop the subject: "Have you 
seen 'The Producers! or !Dr. Strange- 
love!. That's about as close as we're 
coming. Everybody!s going just a little 
overboard about it". Paul Kendall 


THE BLUE OYSTER CULT 


Stepping right along, we now peruse 
the dynamic Mr Pearlman himself..... 

' manager, producer and former pioneer 
of decent rock journalism. Here we go: 


v 

Sandy Peariman is an unusual gentle- 
man. Thinning blond hair, the pale, 
haggard features that come from long 
hours in air-conditioned halflight, and 
the anonymity of shades make him a 
forbidding interviewee, and his 
physical and mental restiveness are 
contagious. His conversation is 
punctuated by much sniffing and 

! y!knows! to the extent that they 
nearly obscure the trenchant 
articulateness of his thought processes, 
So in the interest of brevity and 
readability the following dialogue has 
been slightly edited. .... not that the 
incisive economy of my questioning 
needed any editing you understand. So 
now, on with the show.....: 


ZZ: Firstly about your extra-Cultural 
activities. Do you actually look for 
other people to work with? 

SP: All the time. 

ZZ: And how did the Dictators come 
about? 

SP: The Dictators are rock writers 
and friends of Richard Meltzer, and I 
also knew them, and they kept saying 
to Richard 'get Sandy up here, we've 
got a great band!. So I figured, well, 
they're nice guys, what have I got to 
lose? So I drove up to see them and 
they had amazing songs, and | thought 
that Ross 'The Boss! Funicello....his 
real name is Friedman but he changed 
it in homage to Annette Funicello..... 
was an epic-making guitarist, and it 
looked liked something up my alley, so 
| went to work with them. 

ZZ: How much of a creative role did 
you play on that record? 

SP: Not much, | just produced the 
record. l've got a lot less to do with 
them than with the Cult. 

ZZ: How come Handsome Dick doesn't 
do much singing on the record? 

(Epic KE 33348, by the way, never 
released in this country). 

SP: Because they began to write 
material specifically for him later on. 
We decided that he ought to be worked 
into the act more, it was a suggestion 
from Murray and myself. Most of the 
material that the Dictators have is 
about Handsome Dick; it's either 
biographical or autobiographical. A 
song like 'Two Tub Man! or ' The Next 
Big Thing! are literally about Hand- 
some Dick. 

ZZ: Is the album something of a spoof? 
| thought it was incredibly funny. 

SP: It is. I think the Dictators are.... 
maybe you'll see them next spring or 
summer. 

ZZ: Is it true that Epic have dropped 
them? 

SP: Yes, but somebody else will sign 
them. Epic didn't like them..... the 
person who signed them left the 
company, and the first act of his 
successor was to drop Orchestra 
Luna and the Dictators, and having rid 
themselves of the two avant garde 
groups that they had, they felt 
contented. 

ZZ: Do the Dictators tour with the 
Cult in the States? 

SP: No, they've only done two shows 
together. 


What about Paviov's Dog? 

| was out in St. Louis with the 
Cult, and their manager was the 
promoter of the show, and he said !I 
manage a group which is the greatest 
group in America!, but I've heard that 
before.(! really wasn't dying to see 
the Dictators because | thought they 
were a joke group, just a bunch of 
pals, and I was shocked) So as a 
favour to this man I went to see them, 
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and the lead singer was probably the 
best I'd seen in my whole life. 

ZZ: Is that his natural voice? 

SP: Yes,nobody believes it but that is 
his natural voice, But we had to work 
very hard on the Pavlov!s Dog record; 
we had a lot to do with the arrange- 
ments and stuff like that, whereas the 
Dictators were ready to roll, they just 
walked in and did it. Of all the records 
we've made, the Dictators! record 
went the most easily. I literally do not 
recall having made the record, it was 
only fun. The only thing | can remember 
is that Handsome Dick kept doing 
impressions of Lou Brock, who is a 
baseball player, the most valuable 
player in the National League; so he 
would give us impressions of Lou 
Brock sliding into second while we 
were recording. That's all I can 
remember, except him getting drunk 
and waking up in phonebooths. 

ZZ: How come Pavlov!s Dog's album 
has been out on Columbia and ABC? 
SP: Because they were signed to ABC 
on a deal that was ludicrous. They had 
24 royalty points when the average 
new group has 13 or 14, they had an 
advance which totalled $750, 000 for 
five records, and there was no way 
the record company could make any 
money on it; they would have had to 


have a platinum record to make money. 
So the organisation of ABC changed, 
and the first thing they did was make 
the group feel very uncomfortable, 
they indicated that they wanted them to 
leave. So | offered the group to 
Columbia originally and the head of 
A&R gave me a reply saying everybody 
in the company wanted to sign them. 
Subsequently they fired the head of 
A&R, and Columbia had been offered 
the group at one half the ABC deal. 
They finally went to Columbia for a 
deal halfway between. The original 
deal made with ABC was probably one 
of the biggest deals ever made by a 
new group. 

ZZ: Do they work 'live!? 

SP: Yes, they might also come over 
here next summer; they played a lot of 
dates last year. They fired their 
drummer and their violin player in the 
recent past and Bill Bruford is 
drumming on the new record right now. 
This record is just amazing, they play 
much better than they did on the last 
record for various reasons. 

ZZ: | thought the standard of music- 
ianship on the first album was pretty 
high. 

SP: Yes, but we had to work very 
hard to make them sound that good. 
Now we can work on making the record 


sound good. There are certain 
Choices you have when you make a 
record; if the group has certain 
capabilities, then you've got to 
sacrifice certain aspects of the rec- 
ord's potential if the group is limited 
in any way. 

ZZ: Do you find now that you! ve made 
a name for yourselves as producers 
that you get people pestering you for 
your services? 

SP: Yes, in the last year and a half 
Murray and | have turned down 
Aerosmith. We could have made GET 
YOUR WINGS - we should have made 
it just as a business decision, but it 
was Murray!s decision. And we turned 
down the Tubes, which again was 
Murray!s decision. 

ZZ: Do you regret that? 

SP: It gets me sick every time | hear 
the record. | regret it so much. 

ZZ: Because you think you could 
have done the record that much better? 


SP: I think the Tubes are very good, 
and | also think I could have made a 
better record, but that's not to take 
anything away from the Tubes. | think 
it would have been better with us 
because our forte is extracting and 
maximising material. With Pavlov!s 
Dog we did that, and we also made 
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them play better than they thought they 
could. Bill Bruford helped them a lot, 
I'd really no idea he was that good a 
drummer. There was no leeway in Yes, 
you were rehearsed to the point of. 
abstraction and there was very little 


 spontanaiety allowed to him. And in 


King Crimson he had no material 
except for the old material - the new 
stuff was nothing particular. With 
Pavlov!s Dog he had excellent material 
to work with, and he wasn't rehearsed 
too much, in fact he refused to 
rehearse. | was pretty shocked by the 
playing he did for them. 

ZZ: You obviously play a large 
creative role in the projects that 
you're involved with. Are you a 
frustrated musician, would you rather 
be in a performing situation? 

SP: Sure, definitely. | got interested 
in rock'n'roll fairly late, | used to be. 
interested in classical music, rock!n!- 
roll was a joke to me. Then 1964 
arrived and | looked at it in political 
terms, as some sort of revolution in 
consciousness, and | got swept up in 
the whole thing. To me the Rolling 
Stones and the Byrds were the 
quintessence, and then there was 
another generation. But | always 
wanted to be a writer, and | did that, 
Then | wanted to be a poet, and | did 
that. I'd love to be a lead guitarist, 
but I'm not. 

ZZ: How great is your involvement 
with the Oyster Cult and what they're 
doing? 

SP: | wrote a lot of the early lyrics, 
about 60% of them. | produce the 
records with Murray Krugman, and | 
prepare the material with the band, 

but it's not like Ted Templeman with 
the Doobie Brothers. In 1968/69 there 
were all these people, Stony Brook 
was like Berkeley, and all these 
really brilliant people were hanging 
out there. Some had emigrated there, 
some live there like Buck Dharma. 
Allen was working for a film company 
in New York and he was brought out 
there by a guy called John Wiesenthal 
who taught Jackson Browne to both 
surf and play guitar, and he was 
introduced to the guys in the band. It 
was just that | had an idea for a band, 
and for a name, Soft White Underbelly, - 
and | said 'I think you're great, and I 
think we could fuse our interests 
here', 

ZZ: I've never seen an explanation of 
the origins of the name Blue Oyster 
Cult. 

SP: Probably because I've never offer- 
ed one. 

ZZ: Why....do you consider it too mun- 
dane? Does it have anything to do with 
the Pear! (man)/Oyster connection as 
Meltzer suggested, or is it from Oyster 
Bay? (A Long Island community a few 
miles from Stony Brook University). 
SP: No, neither. The thing is....the 
story behind it is so ridiculous, you 
know, not at all consistent with the aura 


of the band. | don't know whether this 
is the right time..... 
ZZ: Oh come on...I'm sure our readers 


would be interested - we won't make a 
big thing of it. 

SP: Well, okay. Here's how it was. 
You know all those previous names we 
used (The Cows, the Stalk Forrest 
Group, the Soft White Underbelly), well 
we weren!t really happy with any of 
them, for various reasons....like The 
Soft White Underbelly was too vulner- 
able, and Stalk Forrest conjured up 
inappropriate images. Anyway, Richard 
Meltzer and | were in his appartment on 
Perry Street in Greenwich Village one 
evening, playing The Doors! 'Waiting 


For The Sun! for the 83,000th time (it's 
the only record he's ever kept - he sold 
the rest), discussing the situation, try- 
ing to find some alternatives, but 
achieving nothing except a state of ad- 
vanced inebriation. Richard is a very 
strange guy - as you!ll know if you've 
ever read any of his stuff - drinks like 
a fish. ... but he's something of an ex- 
pert on a wide variety of subjects 
ranging from boxing to beer. Now, at 
this particular time, he wouldn't drink 
canned beer, because someone in the 
industry had told him that the tin react- 
ed with the brew and impaired the true 
flavour....so we were drinking this 
bottled stuff which he got from his local 
delicatessen on the corner of Hudson 
and Perry. Oh look, this is an absurd 


story....are you sure you want to go 
on? 

ZZ: Yeah...it's just getting interest- 
ing. 


SP: Well, we were sitting there drink- 
ing this stuff, which is called Cully 
Stout...it!s this sickly black flat beer 
- a sort of poor man's version of your 
Mackeson, | guess. Anyway, we were 
getting steadily boinked out of our 
brains, and Meltzer's glazed eyes had 
become rivetted to the bottle in his 
hand - to the extent that | thought,he'd 
lost consciousness....then he sudden- 
ly jumped up yelling "Trolleybus Cue", 
| thought 'Jesus, he's gone bananas - 
he!s got the DTs already!, you know, 
'Quick, nurse, the screens!..... but 
he explained it was an anagram of Cully 
Stout Beer - he'd been staring at the 
label and shuffling the letters around 

in his head! A typical Meltzer brain 
exercise! So, in our drunken delirium, 
we wasted the next hour or so doing 
hundreds of permutations of Cully Stout 
Beer - coming up with all sorts of non- 
sense like Stout Belly Cure and, what 
was another... Trycolute Blues - and 
finally | came up with the words Blue 
Oyster Cult! There was something 
about the evening and the situation 
which told me that the words would fit 
the bill perfectly. ... we'd call the band 
Blue Oyster Cult! 

ZZ: What an amazing story! 

SP: Isn't it bizarre? Actually, having 
told you about it, I'd prefer that you 
didn't print it... . it does tend to distract 


from the mysterioso of the band. 

ZZ: Oh, come on....Zigzag is a sort 
of British continuation of Crawdaddy 

(when it was good, in the mid Sixties) 
- our readers would be fascinated by 

that story. 


SP: Well, I guess the cat had to come 
out of the bag sooner or later. Look, 
I!IT tell you what... . you can have this 
for the Zigzag Archives if it's any use 
to you; l've been carrying it around for 
years and it's getting all crumpled up. 
(Produces carefully preserved beer 
label from his wallet - reproduced 


herewith — and we crack up in hysterical 


laughter). Come on, let's get back to 
more serious things....questions..... 
questions... 


ZZ: Did you originally start out 
hoping to see the band that you, in a 
way, had formed, doing what you 
would have hoped to do had you been a 
performer ? 

SP: More so now. What they do, a 
lot of what they do, is what I imagine 
I would do if | were a performer. If 1 
had a band it would probably be more 
sinister, even darker than this is, 
there would probably be no humour in 
it, but that's just where I'm at, so 
even the lyrics | do for them are not 
exactly what | would do were | on my 
own, | can't expect people to totally 
subscribe to my interests - I'd be 
most interested in a band called 
Azrael. Did you ever see a movie 
called 'The Phantom Of The Paradise!? 
The 45 minutes in the middle are 
beyond imagination, they are the 
absolute realisation of a certain image 
you have of rock'n'roll being dark and 
evil and sinister. 

ZZ: So do you feel you're compro- 
mising what you'd like to do with 
what's expected? 

SP: Well it was impossible to make a 
living as a rock writer, and it's very 
difficult to make a living as a poet. ... 
the best poet | know is Patti Smith and 
she couldn't make a living, and she's 
really a far greater poet than the 
academic poets. Most of those people 
have to work, get a Gugenheim grant 
here, teach at a University there, 
which seem like thoroughly disagree- 
able things to do, so | make a living 
as a rock'n'roll producer and manager, 
which is not a disagreeable way to 
make a living. Very many times you 
feel yourself slipping away into a 30s 
Hollywood script, which is a fine 
thing to do. ! don't mean sex, women 
and dope or anything like that, I just 
mean. you're: sitting there and you! ve 
got this whole romantic creative 
atmosphere with your machines and 
your retainers, and it's a wonderful 
thing that anyone who has the opport- 
unity should experience. It's not 
completely fulfilling, but | imagine | 
could make enough money doing this so 
| could stop for awhile and do some- 
thing else, that's my plan. | was going 
to be a university professor, | hada 
Woodrow Wilson scholarship, which 
ten people a year get in the United 
States, it's one of the highest aca- 
demic honours you can get, but | got 
into this because it seemed romantic. 
I've been lucky. I'm doing something | 
like, and I can make a lot of money. 
It's wonderful that | can come over 
here and travel around Europe. 


ZZ: Is coming over here something 
that particularly interests you, 
because it seems that the Cult are a 
lot closer to European culture than 
your average American band? 

SP: The Cult, following the way 
things are going, could be the biggest 
American band ever in Europe. 
England is No. 3 in the scale of 
popularity for foreign countries..... 
they're more popular in Japan and 
France. They're not popular in 
Germany, because the company over 
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there has done nothing. 

ZZ: Is that because they're reluctant? 
SP: No, they're just stupid. To have 
something good and not do anything 
with it is a sign of stupidity in my 
opinion. It's just like they had Bruce 
Springsteen, and for a long time they 
didn't make him happen, then they did. 
When you have a company as powerful 
as Columbia Records, to make some- 
thing happen is almost a decision, as 
they did with Springsteen and Aero- 
smith, and as they've just done with 
the Cult. It's a conscious decision to 
set all the wheels in motion. If they 
have something that's plausible they 
can make it happen. They couldn't 
make the Wombles happen, because the 
Wombles are implausible for the 
United States. 


ZZ: Why do you think that most of the 
English Top Twenty bands over the 
last few years have died horrible 
deaths in America? 

SP: Because they're parochial, 
they're not universal, that's what's 
wrong with them. A band like Slade is 
some kind of parody on English foot- 
ball culture. 

ZZ: But they're living out their 
fantasy, just as Bruce Springsteen is 
living out his. 

SP: But his is a New York street 
fantasy....l turn on the TV over here 
and all | see are old American movies. 
It's possible you could take a poll over 
here and James Dean would be voted 
one of the five most popular film actors 
of all time. Somebody at Columbia said 
to me !'we!ve got our Rolling Stones, 
that's Aerosmith, and we've got our 


James Dean, that's Bruce Springsteen!. 


It's universal, because the hustler, in 
the good sense of the word, the jive 
artist, the smart-ass kid is a univer- 
sal quality, but football culture isn't. 
It's very hard to romanticise buffoon- 
ery, and Slade is buffoonery. Bruce 
Springsteen isn't, Aerosmith isn't. 
Aerosmith is sexuality, that's what 
Steven Tyler is, he's Mick Jagger. 
He's nothing more than that, the 
Rolling Stones were much greater. 
Keith Richard and the dead one were 
evil, they knew what evil was all 
about, all they had to do was stand 
onstage and smile in a certain way, 
and you knew they knew what the 
score was. Why should buffoonery be 


exploitable in universal culture, it's 
just a parochial aberration. That's 
why Bruce Springsteen can make it 
everywhere, he can walk out in the 
streets of Paris and they!ll know he's 
a hero. More so than in London in fact. 
He's the French Romantic Rebel. The 
Blue Oyster Cult are the French 
Intellectual Rebels, they have a very 
long history of that, that's why they 
went so far so fast in France, they 
are quintesssentially French. They'll 
make it here because they're music- 
ians; they'll make it in France because 
they're rebels. 


ZZ: Do you think so? They'd struck 
me as different from the mass of 
American bands because they don't 
Project a street outlaw image. 

SP: No, but they project another one, 
a more intellectual image which is very 
popular in France, a country which is 
more self-consciously intellectual 
than most. When they play in Germany 
they'll be popular because they're 
violent. There's something there for 
everybody. They!ll be Deep Purple in 
Germany, they'll be Melville in France, 
and they'll be the Byrds here, and 
they're all those things in America 
because the kids have picked up on 
them as a composite. They won't in 
France, because they don't understand 
the language or the tradition of 
rock'n'roll as well, but they under- 
stand romantic rebellion very well. 
'Cities On Flame!, funny as it is, is 
very serious. | just said ! would use 
less humour, it would be very stark 

if | was writing for myself, which I 
will. 

ZZ: You envisage an actual Sandy 
Pearlman record? 

SP: Oh yes. I think I"! If use the 
Dictators, who are an amazing band. 
There are two new members - a bass 
player who is almost as good as John 
Wetton, Adny Shernoff plays key- 
boards now, and a new drummer. They 
always had two great guitarists, so 
now they have four good musicians, 
which is enough for anything. 

ZZ: |'m surprised you say the 
Dictators, because the impression 
their album gives is very light-hearted 
and satirical. 

SP: Right now they're the heaviest 
band I! ve ever seen. Before they 
didn't have this bass player and a 
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drummer who's in the top percent of 
English style drummers. The next 
record's going to be a lot different, 
and they're a great recording band. 
Ross the Boss is a maniac, and when 
he goes out there it's like he's 
shooting bolts of fire, which you can't 
get from the record. 

ZZ: Why was that ill-fitting version 
of 'l Got You Babe! put on the record? 
SP: It was a joke, but they're no 
longer a joke. They picked one road, 
which was a failure, it got virtually 
no airplay, but a terrific amount of 
critical success, and they were 
dropped by the record company. 
Murray and | have a much greater 
influence this time around, and they're 
going about it as an attempt to attack 
the audience and succeed as a 'live! 
killer rock band, which they can do. 

| think though that their record was 
the most perfect that Murray and | 
have ever made. We took a certain 
aesthetic viewpoint, most of it coming 
from the band, some of it from us..... 
for example the cover was our idea, 
and we executed it perfectly. 

ZZ: Was it a very calculated record? 
SP: No, it's a perfect expression of 
a certain consciousness - teenage 
American consciousness in 1973, when 
sopor taking reached its apex, and 
the main concerns in life were taking 
sopors, getting your father's car for 
the weekend, and getting laid. 

ZZ: Knowing some of the band were 
writers, I'd thought maybe..... 

SP: Yes, but did you ever read what 
they wrote? That was what they wrote 
about, this is not Jon Landau or me. 

| like Herman Melville, but they 
wouldn't know him if he rode over them 
on Moby Dick. As an expression of 
where teenage America was at in 1973 
it was perfect; | think it's a very great 
record. There are things lacking on it 
though. | think rock'n'roll has a heart 
of darkness, and there!s very little 
darkness on that record, the new 
stuff has a lot more. That record is 
about life, not bigger than life, and I 
think records should be bigger than 
life, that's why I like the Blue Oyster 
Cult so much. You can be a sopor 
hound much easier than you can be 
Alexander The Great;'you can get 
drunk a lot easier than you can move 
the destiny of hearts, minds and the 
world. Paul Kendall. 
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Strange as it may seem to all of you 
who may imagine me as a contemporary 
of Frame and Tobler, when the early 
strains of the much-vaunted 'San 
Francisco Sound! began to reach 
these shores, | was still an innocent, 
youthful specimen, valiantly trying to 
pass my exams at school, and to all 
intents and purposes, totally unaware 
of the cultural halocaust that was to 
alter the course of my life so drasti- 
cally. Little did | know that rock 
music would soon grip me with such 
feverish enthusiasm and that | would 
be thrown headlong on a collision 
course with a world full of strange, 


eccentric people, outrageous habits 


and customs, and esoteric and 
abnormal behaviour of every descrip- 
tion. 

Looking back, the months during 
which I first heard the Dead, the 
Airplane, Quicksilver, and Country 
Joe & The Fish were probably the 
most musically significant of my whole 
life. Not only was the music unlike 
anything heard before, but the 
possibilities of a whole new lifestyle 
were unleashed upon an unsuspecting 
world, and for one glorious summer 
San Francisco became the spiritual 
home for a whole generation of kids, 
thousands of whom actually made the 
pilgrimage there. Most of us though, 
like me, could only dream of what it 
was like, listen to all the relevant 
records a million times over, collect 
every conceivable scrap of information 
and reportage that emanated from the 
West Coast, and generally immerse 
ourselves, as far as it was possible 
being respectably English, in the 
spirit of this exciting new culture. 


It didn't take me long to familiar- 
ise myself with the personnel and 
history of the major San Franciscan 
bands, and after my initial investi- 
gations (aided invaluably by early 
'Rolling Stones!), distinct personali- 
ties and heroes began to emerge above 
the mass of acid-pickled long-hairs 
who constituted the majority of San 
Francisco's several hundred rock 
bands. Grace Slick, Janis Joplin, and 
Marty Balin were singled out as 
outstanding vocalists, and Jerry 
Garcia, John Cippolina, Jorma 
Kaukonen, and Barry Melton became 
the guitar heroes of the day. Garcia's 
work I knew best and was closest to 
my heart as my introduction to West 
Coast rock had been through the 
Grateful Dead; Cippolina, for the 
comparative scarcity of his brilliance 
on record, made an indelible scratch 
across my brain with HAPPY TRAIL S; 
and Kaukonen....well he just seemed 
to get better and better, peaking, ! 
rather think, on VOLUNTEERS. And 
so what about Barry Melton? Well due 
to reasons | can't quite clearly recall, 
Country Joe & The Fish were one of 
the last of the first generation of West 
Coast bands to attract my attention, 
but when ! finally got round to them it 
was Barry Melton's guitar work that 
made sure I'd never forget them. Like 
the aforementioned guitarists, he 
struck me as being a true original, and 
like Garcia he has beautiful melodic 
sense and the rare ability to make his 
notes ring with a sharp crystal clear 
tone, which at that time showed up the 
multitude of would-be Eric Clapton 
imitators in this country as the 
blundering ten-thumbed sloths that 
they were. (Author, now becoming 
marginally more excited than he has 
for some time when writing in this 
most revered of journals, rushes off 


to fetch a copy of C.J. FISH so that he 
can play 'Silver And Gold! to reassure 
himself that what he has just pro- 
claimed is the gospel truth). 

The action now cuts to January 
1975, some seven or eight years after 
the events outlined above, to a time 
when the magic, spontaneity and 
vibrancy in rock has generally been 
replaced by the methodical, predict- 
able, and altogether mediocre. As 
editor of Zigzag | am becoming 
increasingly concerned with the lack 
of new interesting material worth 
bothering about, and for one ludicrous 
moment it seemed the only answer was 
to bury our heads in the sand and 
pretend it was still 1967. But what has 
honestly captured my imagination so 
intensely and altered my concepts 
about music so completely since those 
thrill-packed halycon days? Hardly 
anything, that's what. So as | brood 
dejectedly over the languishing state 
of rock music on this typical afternoon 
in January, the telephone rings. 
Barry Melton is coming over to this 
Country and would | care to interview 
him?, enquires the familiar voice of 
publicist Keith Goodwin on the other 
end. My mind immediately wanders 
back to those scorching summer days 
when the sultry sounds of The Fish 
would drift aimlessly and lazily across 
sunday afternoons spent stretched out 
under the warm sun. How could | 
possibly refuse such an invitation? So 


the interview is arranged for the 
following week, and at the appointed 
time | arrive at KG's luxurious 
offices in the heart of Tin Pan Alley. 
It's freezing cold, pouring with rain, 
and when | meet him, Barry Melton is 
huddled around two electric fires and 
wearing a thick woollen sweater. 
Obviously not the sort of conditions he 
is used to, but nevertheless he succ- 
eeds in making himself feel more at 
home by indulging in the good weed. 

Now the entire history of Country 
Joe & The F ish has been documented 
splendidly in Pete's chart in Zigzag 
54, so for the sake of pointless 
repitition I've edited the 1j hour 
interview down to include a more 
detailed look at Barry's own personal 
career and his musical interests. 
Needless to say he is one of the most 
fascinating, intelligent, and enter- 
taining guys I've ever interviewed, 
and every bit the legendary hero I 
thought he would be. 


ZZ: What was your musical back- 
ground prior to Country Joe & The 
Fish? 

BM: | was born in New York City; 
took up the guitar at the age of six. 

My parents were involved in The 
Movement in New York - we'll call it 
The Movement for lack of specific 
nomenclature. At any rate, as one of 
my early influences | went to a 
dancing school run by somebody named 
Marge Guthrie - the wife of Woody 
Guthrie. Jack Elliott hung around - 
we were neighbours; the Ash family - 
Trudi Asch and Moe Asch - owner of 
Folkways Records in the United States. 
Paul Robeson was also involved in that 
scene. My parents were part of The 
Movement and those people were the 
singers of that movement at that time 
MEC the McCarthy era. One thing 

that Country Joe and | have in common 
is that both our fathers were harassed 
to death by the McCarthy era for their 
activities; which were really rather 
innocuous in perspective. | don't mean 
to play down their role but it was more 
one-dimensional than some of the things 
that people were into. 


ZZ: So you must have been politically 
conscious from a very early age? 

BM: Yeah. | delivered Daily Workers 
in New York City when | was 5 years 
old with my brother who was 11. And 
so that was the music | grew up with - 
songs from the Spanish Civil War, 
American folk music with a left- 
leaning angle. People like Woody 
Guthrie were neighbours, and Joe 
Hill; that kind of music - Movement 
music. But | have another kind of 
musical background that comes from 
guitar lessons and that's mixed in 
there too. But | guess somehow my 
dream was always to synthesize 
music and politics. As an adult 
standing here today, | want to get me 
and my music together, and if it's 
political sometimes that's cool. But 
when I was a kid | was very idealistic 
and didn't quite understand it all. And 
so | guess my earliest repertoire 
consisted of protest songs. My mother 
just sent me a poem I wrote about 
Adlai Stevenson when | was six years 
old about how they should throw 
Eisenhower out of the presidency. 

But anyway, | started playing guitar at 
a very young age and that was the sort 
of material | leaned towards. And then 
| hit a new gang musically probably 
when | was about 14 or 15 and that was 
the playing part. In other words | 


discovered that there were places you 
could go and play with people....... 
fiddle festivals, bluegrass festivals, 
blues festivals - music festivals. And 
me being 14, when I played with other 
14 year olds I'd been playing 8 years 
already. | stopped my formal training 
when I was about 11..... that was 
classical stuff and a smattering of all 
sorts of things. 

ZZ: When did you move out to the 
West Coast? 

BM: | came to Los Angeles with my 
parents when | was 8 years old and 
moved up to San Francisco when | was 
16. I went to school for awhile but | 
wasn't very serious about that - | 
always did want to be a musician. And 
the type of musician | wanted to be 
was not really taught in schools so ! 
had to go out and experience things. ! 
hitchhiked across the country. i read 
'On The Road! by Jack Kerouac and 
'Bound For Glory! by Woody Guthrie 
in the same week, and the next week I 
was gone! It all sounded great, y'know 
16 years old, the life of the road, | 
was off, guitar in hand. 

ZZ: How did you meet Joe? 

BM: We met once. Malvina Reynolds 
was playing at this folk festival in 
Berkeley...... Joe and I actually 
played together before we really got 
to know each other. Malvina was 
playing guitar and Joe was playing jug 
with her, and I think | just walked in 
and started jamming on harmonica. In 
the Bay Area before the whole rock'n! 
roll thing started there was a folk 
music scene going on that was very 
loose, very gregarious, and very 
friendly. Everybody played together, 
and Joe and | played together as folk 
musicians before we played together 
as rock musicians. We had a club 
called The Jabberwock which we 
shared with 8 or 10 other musicians. 
But of course pop music eventually 
made the thing a commercial entity. 
Joe and | were in The Instant Action 
Jug Band together. We were part of 

a scene that hung around this coffee 
house. In a way, we set about forming 
The Fish as a band to work on that 
was just going to be fun. Then we 
found out that rock bands actually got 
paid money and further than that we 
found out that somebody wanted to 
record us, and further than that even 
we started to sell our records, so 

we stayed together. But you see | 
wonder how many groups would stay 
together if they didn't chance on 
success? Because otherwise | think 
they!d just keep moving on. 


ZZ: Is there a story of how The Fish 
got together? 

BM: Well basically | had a lot to do 
with that | guess. Bruce Barthol went 
to high school with me. Joe called me 
UPS os he was cutting these songs for 
the first Vietnam teach-ins in Berke- 
ley - the first major protest launch 
against the war in Vietnam. He was 
making this record and he!d heard 
about this 'great guitar player! so he 
called me, | went over there and we 
realised that we!d played together 
some place before. We did this record 
for Chris Strachwitz who owns 
Arhoolie Records - making the record 
specifically for the Vietnam teach- ins. 
Joe had two songs, one called 'Super 
Bird! which was about Lyndon Johnson, 
and the other was !I-F eel-L.ike-I'm- 
Fixin-To-Die Rag!. So we cut this 
record and | guess | didn't hear 
anymore from him for a week or two. 
Then he called me up and told me they 
were selling the record at the teach- 


in:and | wandered down there..... I 
was going to donate a pint of blood to 
the International Red Cross. We were 
doing al! kinds of weird stuff at that 
time; they were very dynamic times 

| feel, looking back in perspective. 
I'm sure they're going on somewhere 
now. We were launching a ship, 
y'know, an anti-juggernaut juggernaut. 
ZZ: Both Joe and yourself were 
politically orientated and The F ish 
were generally known as a political! 
rock band. 

BM: What happened was when we grew 
up, when we shed some of the layers 
of dogma that had been laid on us and 
started really examining things for 
ourselves, | personally didn't find 
myself as politically dogmatic as when 
I was young. Because that's a young 
man's trip to be very passionate about 
this and that. I'm not an old man by 
any means, don't get me wrong, I'm 
not even thirty yet. But it's students 
and young people that keep us aware 
and awake. ' 

ZZ: How important was the drug 
scene? 

BM: Maybe LSD had a lot to do with 
it, maybe it didn't, because there was 
a lot of other stuff going on. | mean 
Berkeley was exploding at the time 
and that's just right across the Bay. 
San Francisco was also just going out 
of its brain, but both places had 
distinct characters. I'm a mixture of 
the two myself...... | lived in San 


Francisco for awhile. 

ZZ: How did the Fish get signed up 
to Vanguard? 

BM: We were signed by Samuel 
Charters who was an old friend of our 
manager Ed Denson..... both of them 
were blues collectors. Ed, as co- 
owner of Takoma Records with John 
Fahey, had gone to the south and 
re-discovered people like Bukka 
White and Mississippi John Hurt. At 
any rate Sam had this job of producing 
music for Vanguard Records basically 
to do his blues recordings, but they 
felt they needed something less 
esoteric. And we were young white 
punks who looked like Indians to 
everybody and were suitably weird. 
And it wasn't just a band of weird 
people - there was a whole city full 
of them and we were just the band. We 
were more like the house musicians 
for a loony scene. 

ZZ: You were one of the first West 
Coast bands to be signed up, right? 
BM: Yeah. Actually we were the first 
of that whole genre of bands to put out 
a record and it was on our own label 
Rag Baby Records....... it was 'I- 
Feel -Like-I'm-Fixin-To-Die Rag!. 
Then we produced the second record 
of our own which had !Section 43! 
which was an instrumental, a thing 
called 'Love! which was a song by me, 
and 'Bass Strings! which was a song 
by Joe. We were quite successful on 
a local level with our records - we 
sold several thousand EPs which we 
had pressed in LA, payed for the 
expense ourselves and distributed 
them in bookstores and places like 
that... a real 'underground! opera- 
tion. Actually, because Ed had been 
involved in Takoma Records we had 
all these esoteric channels to 
distribute records in. And then 
Vanguard became interested - we were 
actually selling records at that time. 
So Vanguard gave us the grand sum 
of $2500 advance which was respect- 
able in those times, and we made a 
record. And that record stayed in the 
American charts for the better part of 
a year, so we became 'a band!. 

ZZ: |t seems to be generally accepted 
that once all the San Francisco bands 
had signed for record companies a lot 
of the fun went out of the whole scene. 
BM: Not right away. But it certainly 
did when it became a business. The 
music business, as businesses go, is 
not run on a very high standard..... 
there are a lot of quick-buck people, 
a lot of shady fly-by-night people. 
Any business where people can almost 
double their money overnight in 
investment terms attracts these sort 
of people. But we were very unself- 
conscious at that time as a band, and 
I was myself as a person. 


ZZ: Why, after all the personnel 
changes, did the band eventually 
break up? 

BM: For whatever reasons bands 
break up. We spent a lot of years 
doing that and we'd grown to a whole 
new place. And also the band was run 


by consensus y'know. They tell me 


that one of the problems with the 
American Indian is that they govern 
themselves by consensus. If everyone 
doesn't agree on something it just 
doesn't get done. You pretty much 
have to get everyone to agree on 
something and that's the law; which is 
really high by the way. It's one of the 
things that makes the American Indian 
a really high culture spiritually 
speaking. So running a band by 
consensus is sometimes very difficult 


but iS also very high. So if you want 
to make high music, you have to make 
the music that everybody wants to 
make, not that one guy wants to make 
and everybody else is paid to do - the 
less people the easier it is of course. 
And what happened is like | imagine 
with any other band, one guy wanted 
to be in Hawaii, one guy wanted to be 
in Europe, one guy wanted to be in 
the ocean, and one guy wanted to be in 
the air, and all at different times. 
ZZ: What did you do when the band 
broke up? ^ 

BM: | immediately finished off work 
that | was doing on my own - a movie 
soundtrack, and then | went fishing 
for about a year, a year and a half. 

It was fascinating. ..... I got tuned 
into the ocean for the first time in my 
life. You know if you've never been 
out in the ocean before, you've been 
missing two thirds of the world. It 
taught me to listen. 

ZZ: Had you become disillusioned 
with music and the music business 

at all? 

BM: Oh I've been disillusioned with 
the music business many times, but I 
don't think I've ever been disillusioned 
with music. The music business is 
pretty crazy. 

ZZ: You've done work on Mickey 
Hart and Robert Hunter's albums, is 
there anything else you've played on? 
BM: | played on Otis Spann's last 
sessions...... Otis Spann was the 
piano player for the Chess house band 
during the great prolific period that 
they had. | did an album of my own 
with a band called Melton Levy & The 
Dey Brothers for Columbia but when 
the album came out | was into some- 
thing else and | never toured. | guess 
that alienated some business men, 
because what | did was spend a lot of 
speculative money and not go on tour. 
I couldn't go on tour, it would have 
been tragic - it wouldn't have done 
anyone any good the way | felt. | 
believe you should only go onstage in 
a place where you feel good. At any 
rate Melton Levy and The Dey Bros. 
stopped happening for me, but we 
made an album produced by Michael 
Bloomfield and Norman Dayron, and 
I'm very proud of it. 1 think it's one 
of the most uptown albums l've ever 
done. But because | didn't go on tour 
the album didn't receive any real push. 
Besides | got swept into an entirely 
different thing musically....! started 
to realise that | didn't know all the 
stuff | wanted to know to be able to do 
my masterpiece (laughs). | wanted to 
know about the studio and find out how 
the recording process affects music. 
If you're dealing with a medium called 
records you should find out what 
happens afterwards, because after it 
goes through all that miles of wire 
don't imagine it's the same thing as 
you played.....it's an entirely 
different thing. | realised that a lot of 
aesthetic decisions were left up to 
technicians in the recording studio, 
and | firmly believe that that's still 
true. What's lacking at the moment 
are people with a combination of both 
qi s possessing the technical know- 
ledge to understand how to make 
records, and the aesthetic qualities of 
a musician. 


ZZ: That's usually the producer's 
role surely, to be a bridge between 
the engineer and the group or artist? 
BM: That!s supposed to be his 
function, but usually they lean towards 
one side or another and they're not 
truly both. And of course that produces 


various permutations on the music 
that we hear. But | wanted to know for 
myself the technical side of things. 
See, talking about The Fish again, I'll 
tell you this much, ! think The Fish 
were a very great 'live! performing 
band, far greater than the records 
ever showed. We used to be billed up 
there with the best bands in the world, 
but partly | feel, because of a semi- 
competent record company, we were 
not on a par with those bands in the 
record game. | always felt that in the 
framework of what we were doing a 

lot of technical knowhow was missing. 
We had our 'live! act pretty together, 
but we didn't have the technical 
understanding to make good records. 
We tried different producers....Sam 
was our guiding light in the beginning 
but in a way we outgrew Sam and Sam 
outgrew us. Myself, | find it very 
difficult to get that spark in the 

studio that you get in front of an 
audience...... | like to come up to the 
energy level of an audience and then 
go up with them. And that's what | do 
best. And to summon up that feeling in 
the studio artificially is always very 
difficult. 

ZZ: So what have you been doing from 
that time up until now? 

BM: | was in the studio for a year, 
year anda half. | was sort of half 
living at Mickey Hart's house in 
Novato and during that time | did a few 
sessions - Mickey's album, and 


Robert Hunter did an album TALES 
OF THE GREAT RUMRUNNERS. And 
I did a tape during that period, and 
Mickey did a tape which was really 
fine. But you see we became such 
good friends that we forgot all about 
business and just played, so what we 
did may lack some commerciality. But 
| hope some day to get it released..... 
if not the tapes then the material 
because some of it's quite good. 

ZZ: Can you tell us something about 
the electronic music that Mickey Hart 
and Phil Lesh were making? 

BM: Oh yeah, that was Warp 10. 
That was a gas..... Ned Lagin was 
also involved. Yeah, they used to 
drive all the horses away. ...it was 
very intense. | sat in with those guys, 
but what was happening while | was 
there was that Mickey was playing 
bass too. And Mickey has a very 
unique style of bass playing, being a 
drummer. And Phil and Mickey would 
play.bass together with ring modulat- 
ors and stuff. And Ned played this 
instrument that he'd built..... he 
started building it at MIT. Ned's head 
is in the zone, but he and I have got 
some things in common, like in the 
last couple of years I've really gotten 
into the occult and the significance of 
music and metaphysically what music 
is. There's a book called ! The Meta- 
physics Of Music! that | was reading 
for quite some time. ...the significance 
of 12 -tone scales, and 22 - note 
Indian scales. You know music can 
possibly have much higher implications 
than we mere mortals assume. ...such 
as music that could make this chair 
disappear. | don't know, if you played 
the right notes, because it's only 
vibrations. | mean even the police are 
working on vibration equipment to 
immobilise a crowd for a radius of 2 
miles or something like that... .sonic 
warfare. Vibrations are very power- 
ful things and you can control them. 
Music is the science of vibrations, | 
would hope, approached from a 
scientific point of view. There are 
some other people..... there's the 
famous German physicist who wrote 
'On The Sensations Of Tone! - 
Helmholz. He was one of the last 
renaissance men...... he did every- 
thing from soup to nuts; he invented 
medical equipment and studied music 
and at the end of his life he sent up 
weather balloons. | mean he did a 
hundred things in his life all of which 
were important in the field he did them 
in. And he wrote this book called 'On 
The Sensations Of Tone! which dealt 
with the physical properties of tone; 
tone affects living cells. One of the 
obvious results of his work is playing 
music to cornfields to see how it 
affects the growth of corn. And music 


affects people - it affects their living 
cells. Helmholz did experiments on 
cells suspended in petri dishes....you 


know if you play them Mozart they live 
for 14 days, and if you play them the 
Beatles they live for..... well | won't 
say. It's all rather fascinating. 
Vibrations are very powerful, they 
can shatter glass and maybe tear down 
the walls of Jericho. | don't know 
what tune .loshua was playing but | 
would get out my hammer and nails if 

| heard he was playing trumpet down 
the block! 


ZZ: What did you do then after living 
at Mickey's house? 

BM: Well then | moved to the city and 
decided | was going to start playing in 
public. I got tired of being in a studio, 
it got claustrophobic and | wanted to 


escape. | got tired of looking at music 
through a microscope..... | just want- 
ed to do it. Looking at music through a 
microscope for too long makes you 
lose your perspective. At any rate I 
decided to go out and perform although 
| didn't exactly know how | was going 
to do it. So I played for a month and 
put together this band with my friend 
Snooky Flowers - Snooky Flowers 
And The Headhunters - he played 

sax in Janis Joplin's: Cosmic Blues 
Band; he's from Louisiana, a psyche- 
delic soul musician. No, | don't want 
to label Snooky, he's too far out to 
label (laughs). He's a good cat. A 
whole lot of people were in the band 
depending on what time you caught us. 
We only played about 2 or 3 dates. 
Taj Mahal played with us on one of the 
dates. But at any rate while that was 
going on | was also doing a solo thing 
because I'd more or less decided to 
come back as a solo acoustic perform- 
er. | figured it was the most stable 
thing | could do...... when | could 
play with other people just for the 
enjoyment of it and just have myself to 
depend on on a dependance level..... 
I'm much happier that way. It's much 
better to be self-sufficient, rather 
like being self-employed as opposed to 
working for somebody. | teamed up 
with Joe from February until June.... 
he'd called me up and told me about 
his financial problems. He'd laid a 
whole load of money on the All Star 
Band, which was a great band, to do 
PARIS SESSIONS, and due, again | 
think, to the record company, he 
landed in trouble..... he used more 
money than he had. So | went along to 
help out and it was really a lot of fun 
because we hadn't played together in 
years and we re-discovered why we'd 
played together all those years before. 
We liked each other..... a very 
natural reason. The bullshit only came 
later actually. 

ZZ: Do you intend to keep playing 
with Joe whenever possible? 

BM: Joe's my friend; | hope to play 
with him periodically for a long long 
time, whether it be in private or 
public. 


Well, since that interview took place, 
Barry Melton has been a busy man mus- 
ically; he finally made the album that 
he threatened to do for so long, and he 
played a series of gigs over here - both 
solo and with a back up band. Also,as 
promised in his concluding answer, he 
has definite plans to play with Country 
Joe McDonald again, both of them hav- 
ing decided to re-form the Fish, along 
with original member Bruce Barthol on 
bass, and new recruits John Blakeley 
(guitar), Ted Ashford (piano) and Peter 
Milio (drums). 


But first the album. You'll remember 
that somewhere in the interview Barry 
talked about a tape he made at Mickey 
Hart's place. Well, it was a fairly 
straightforward set of songs played by 
a band consisting of a selection of West' 
Coast luminaries brave enough to ven- 
ture up to the wild backwoods of Novato 
but the common feeling was that it 
was a trifle too self-indulgent for com- 
mercial release. So Barry decided to 
remove himself from his native environ- 
ment and come over here to re-record 
the songs. Rockfield Studios in Wales 
was chosen, and under the experienced 
eyes of Dave Charles and Kingsley and 
Charles Ward, he made his album 'The 


Fish!, which came out in January on 
the Rockfield label (now distributed by 
United Artists), number UAS 29908. 


I was lucky enough to be present at some 
of the recording sessions and had the 
distinct privilege of seeing Barry lay 
down some of his blistering guitar work 
over the basic backing tracks provided 
by Tommy Eyre (keyboards), Ray Mar- 
tinez (slide and rhythm guitar), and the 
good old Help Yourself duo of Ken 


Whaley (bass) and Dave Charles (drums). 


The resultant album is very fine indeed, 
even though I feel a little more pruning 
and editing might have been in order. 
There are, however, four really ex- 
cellent songs: 'Stranger', 'Mountains 

in Dreamland!, 'Karma! and 'California 
Seacoast!, plus a healthy smattering of 
the Melton guitar virtuosity... beautiful 
stuff. The low points on the LP, and 
there are two of them, are a bit dispir- 
iting though. They are both live tracks, 
'Marshmellow Road! and !Ice Cream 
Man!, taken from one of Barry's solo 
performances at the Roundhouse last 
May (supporting Man), and they come 
over as little more than tiresome, wit- 
less throwaway songs with minimal mus- 
ical merit. Dispense with these two 
aberrations, however, and you have an 
album of quality and great promise.. 


Besides the three Roundhouse dates, he 
did one legendary gig.at Dingwalls with 
Country Joe - and another one at the 


same place with a backing band identical 
the the one on the album (minus Tommy 
Eyre). Now Barry has just returned to 
the States after another flying visit - 
this time to tour the country with good 
old Commander Cody & His Lost Planet 
Airmen. | saw him (with his Rockfield 
band again) at the Hammersmith Odeon 
and thought he was great. He reacted 
against the largely apathetic audience 
with his customary eccentricity, but 
when he actually got down to playing 
some music, he was fabulous - as was 
his band, with Charles and Whaley pro- 
viding the sort of rhythm section that 
most front men only dream about. 


But for one reason or another, Barry 
Melton still isn't as famous as he should 
be. To my mind, he ought to be in 
everybody's Top Ten Guitarists of All 
Time, and his concepts of music are so 
interesting and so far advanced as to 
make the general standard of intelligence 
and experimentation in rock music seem 
thoroughly ordinary and pedestrian. 


No doubt we'll see him (and The Fish) 
over here again soon, and I just hope 
that the masses will sit up, take notice, 
and recognise a rejuvenated and as yet 
underrated talent. 

Andy 


(who, it must be recorded, had nothing 
at all to do with the dreadful layout of 


this article,...what a bodge up job!) 
Never mind. ...this gives us a bit of 
space for a few plugs: E 


OMAHA RAINBOW have a new issue 
out around now - send 3Op (inc post 
and packing) to Peter O'Brien, IO 
Lesley Court, Harcourt Road, Wall- 
ington, Surrey SM6 8AZ. They also 
have a POCO special out now - 4Op 
(inc p&p). Send off today, folks. 


HOT WACKS number IO is out soon - 
send 3Op (inc p&p) to Bert Muirhead 
16 Almondbank Terrace Edinburgh 
EHI ISS. They also have a special 
on VAN DYKE PARKS (the Tobler 
interview) for 3Op (inc p&p) 


HOT WACKS also operate what has to 
be the cheapest record shop in Scot- 
land. Here's the scam:"Our first lists 
included albums by Mike Nesmith, the 
Turtles, Moby Grape, Johnny Rivers, 
the Association, Big Star, Brinsley 
Schwarz, Redwing, the Animals, lan 
Matthews, Emmit Rhodes, Stories and 
hundreds more....all at £I or less! 
How can you resist?" For future lists 
send SAE to above address. 


JOHN TOBLER is handling distribution 
of records on Michael Nesmith's new 
label Pacific Arts. Look out for a 
brand new album by the re-formed 
KALEIDOSCOPE sometime this Spring 
but meanwhile feast your senses on 

the current release 


Michael 
Nesmith 


UU: 
BN 


a book 
with a sound track 


Send £4, 7O (inc p&p) to Pacific Arts 
Corporation (UK) Ltd, 6 Chobham Rd 
Knaphill Woking Surrey GU2I 2SU. 
Retail enquiries are also welcomed. 
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SCRIBE’S FORMAL OBJECTION: . 
Only In the interests of cramming tt Into 
the Smallest possible Space did | cansent 
to write. out this ghastly, and interminable 
tripe, - Containing ,as“it does, Some 
Scurrilous allegations and allusions which 
are ,! can assure you, without a Shred of 
truth. Since | promised to make no alter- 
ations to the text, ! have failed to Correct 
any of the Sadly-\gnorant author's . mis- 
takes but, for the benefit of the reader, 
| have added Several footnotes in order to 
amplify certain matters outside his limited 
Sphere of Knowledge. 


CLAREMONT, 


LIFORNIA 
JANUARY 3rd 1976 


EN , OC ony was the waitress ex- 


popu 


tremely desirable , but the 
coffee in Johnny's was more 


5 paunchy 


D 
ith love, 


^ upul 
Circus barker Jerry Be3ant ) had Subsided 
to à bearable level, he’ “instructed" me to 
make the 30 mile trek to this Qod for- 
Saken neck oc America St to find Chris 
Darrow — à person whosé music | find litte 
more than tolerable at the best of times 
=.. especially that ear-rending drek he 
used to pump Out with Kaleidoscope? 

M Mick Houghton , famed Kaleidostope 
chronicler, is Teading this, | imagine my 
bald- faced abuse has “brovght a little Colour 
to his anaemic cheeks ....We'd rush out of 
a ‘Let it Rock creditors meeting just to 
catch a fleeting glimpse of Maxwell Buda 
-+-- and as for John Tobler, who recent! 
paid no less than £21 for a ‘Side 
Trips’ - well, ! shouid think that his cod 
at my vse of the word "drek“ has brough 
On permanent cardiac disturbance . Not 
that he Shovid worry — 2l quid 15 ched 
When yov Consider that Some guy was killed 
i à shoot -ovt at a warehouse in Mexico 
City after he'd followed vp a lead about 
a cache \3th Floor Elevator and 
Kaleidoscope albums. And lever have a 
friend who keeps the Cirst 2 Kaleidoswpe 
albums in à bank vavit. 


_ Anyway, here | was stranded 
m Claremont, with an out-of 
-date address (the house Was 
- tenanted an old couple to 


whom the name Darrow meant nothing), 
an ex-divectory name, and only a vague 
idea of how to track the fellow down... 
like \ Covid ask the waitress) Suppose. 

"Excuse MO, MISS eh 

"MsCall, Ellen Mscall™ said this thing 
of beauty, this comely wench who, 
Sybsequentiy discovered, had Somehow 
"temporarily ended up in Claremont 
after coming west "to get into the 
movies". Shé really was à most pleasant 
Qi! - she looked slightiy hammered, 
Rad nice shading below her eyes, and 
Mov could tell that beneath her resigned 
Smile was a Sparkle bust waiting to climb 
out. W I'd been Kubrick, l'd..... 
" | am looking for Someone, Miss MtCall 
| am searching for à man named 
Darrow, Chris Darrow — have You any 
idea Wow......" 

“ That guy over there". ^ 

| examined the fellow She was indicat- 
INQ and Saw a lean and Callow youth 
who patently bore not the slightest 
resemblance to the Gentleman | was 
seeking. 

x Test most certainly is not Darrow“ 
\ countered without hesitation. ; 
ma M am aware of that", Ellen replied, 
"but he can nup yau. His mame is Perry 
sue hey, Percy , Come here à Moment". 

l was able to establish that this chap 

Ferry had had Some involvement , On an 
artistic level, with Darrow. 


V. This ridiculous statement can only 
reveal , to the perspicaciouS reader, 
the alarming extent of Garry's afore- 
Mentioned brain damage. 


. ,"V used to be in a band called Max- 
field Parrish ....he produced an album 
for us". This ! took with a pinch of 
Sait , for nowhere was it mentioned in 
the notes Frame had prepared for me, 
and | was Completely unaware of its 
existence myself. | omitted to tell the 
bloke that | was disinclined to believe 
his story, but it became clear that he 
did indeed Know Something of Darrow, 
who, | Soon discovered, was some Kind 
OF Celebrity in these parts. 


MN fame hoever, did have limits. 
Natural love for womankind prevent’ 
me from being too Scathing about. Se 
dim-witted baggage working the till 
in Frank's Heaith Foods, where l'ad 
made my first enquiry. She had 
heard of neither Darrów nor Kaleido- 
scope - and nor had Mt Johnston 
(who | assumed was Frank), though 
he was able to boast twat Claremont 
Was Universally Known 2$ “the citrus 
warehouse of the World" because the 
town's main industry was packin 
and shipping Oranges Grown in the 
Svrrounding orchards flanking the 
San Gabriel Mountains ). 


Darrow, it transpired, had moved away 
From Claremont Some months before and 
Was now living near the ocean , Out in 
Newport Beach — byt, by Some strange 
and Simple twist of fate’, he was Com- 
ing to Claremont to rehearse "his 
hew band" on Monday, Z days away 
— and Percy (whos name, | found 
auk , was i^ fact Perrin Muir) kindly | 
Offered to put me up until such time 
as my interview was completed. 

So, over the next two days, not only did 
\'Spend Further hours in the Company of 
Ms MSCall (late of Madison, Ohio), but | 
was able to take in some of the flavour 
og the locale. : 

Perry filled me in On Claremont: "AM 
Sorts of rock people came from this area 
~--. Chris lived here until recently, as you 
Know, and David Lindley , who's married to 
Chris's Sister, still lives here — and did 
Meu Know that Zappa Started out From 
Were? He's from Ontario, just east of 
here ....im fact Darrow was at school with 
his brother Bob Zappa. John Stewart s 

m Pamona , just along the road, Ed 

eards|e) the sleeve designer, Dick 
Barber, Zappa's long time road manager, 
Vic Mortenson too... they're all loca 
People *. 

"Nic Mortenson 7" | asked. , 

_ “He was Captain Beefheart’s very 
first drummer; Beefheart and Zappa 
used to hang Ove a lot together at 
their studio in Kookamonga”. 


One lives and one learns. 


ENTER FENRUS EPP! 

JANUARY 4th 1976 . 4 

» was Sitting in Johnnys having 
a Spot otf midday Breakfast 
when Peery, grinning furiously, 
Walked in with a Stout accom= 


ce. 

E "This Is Robert Armstrong” 

he Said, ".....though you ma 
Know him as Chester Chill... or maybe, 
Fenrus Epp”. 
. Epp obviously noticed that my lower 
jaw had collapsed and that my face 
fe ea assumed the gape of a village 
idiot. 


Could this ordinary human | saw be- 
fore me be the Same weird and wonder. 
XV Fentus Epp , otherwise Known as 
Maxwell Buda , Chester Crill oc Connie 
Criil ? The man whose musical genius had 
Cased aspirant imitators to cut their 
wrists 7 How many pseudonyms does 
he Wave, | wondered? Can he be reat? 
(For, astonishing as it may Sovnd, ! had 
actualy heard “of imposters : Mick. 
Houghton was approached by an Obvious 
WelshperSon who swore blind that he was 
Fentus Epp, and last Spring, Frame was 
entirely duped by a bogus Max Buda 
Who spent © days at Yeoman Cottage 
draining his hospitality and Supplies). 

"in that case, what Is your real 
name T" | blurted , going & trifle puce 
avound the 'yowels but détermined to 
tear of the” Shroud of mystery which 
has enveloped the man this past nine 
years. : à 
"That is Something | am not prepared 
to disclose to an ill-Kempt wretch Such 
9* Yourself", he replied with counter- 


2. There is indeed a Maxfield Parrish 
album, recorded on the local Curnon 
label CCNL 721), I^ 1972 . The Qroup 
("children of the Byrds" was the way 
Barrow described them) was avgmented 
by John Ware, John London, Bernie 
Léadon and David Lindley, Among Others. 


feit indignation , "....., you look like 
Orson Welles On a bad day". 
“Ave been ill" | stammered — at 


Which point his Cavalier smile burst into 
a huge faw... and ! noticed the 

oid “Star inlaid in the enamel of his 
Pont tooth — and | Knew that he was 
indeed the bona-fide , certified Epp. 
Within the Zigzag file (containing 
press Cuttings; Frame's jottings, and 
Other info); which I'd Kad thé fore- 
Sight to bring al and peruse at 
length before hitching down to clare- 
mont , Was a Clipping “from the Sept- 
ember 1968 issve of Hullaealloo Magazine 
which made ofreac polau of the Famous 
Epp tooth. R 

This rotund little eccentric turned 

ovt to be extremely friendly and ‘jovial, 
though at this stage he was prepared 
to reveal little about his days in Kal- 
eidoscope and the exact nature of his 
present activities — though | was 
able to establish that current rum- 
ovrs of a re-formed KaleidoSco 
are not entirely without foundation. 


"Wait till Chris Comes... he'll tell 
You all about it " he promised, with 
à twinkle ating through Wis Specs, 
disturbing “the Séporific tranquility 
of What "| (mistakenly) assumed to 
be his usual expression, 


DARROW ARRIVES 
JANUARY Sth (976 i 
Barrow wasn't expected until, 
MAN around noon, Sa O^, Perrys 
2 advice, | dropped into a 
friendly little place called 
) The Folk Music Centre — a 
EA Surprisingly authoratative 
© > Collets- style Shop, Oddly 
Situated in the Weart"ot Claremont, 


Which | hardly Considered the most 
accessible Focal Point For folk enth- 
Siasts. The Shop, run by à walking 


encyclopaedia called Charles Chase, 
had a little room in the back where 
Customers (and passers-by, it appeared) 
could 9o and play guitar — all aay 
long if they wanted. va 

Chase knew Darrow well: "He's 
been coming in Vere for years, ever 
Since it must have been” around | 
1962 oc 3. May even have been earlier 
— God Knows, ie seems like I've 
Known him ever since | moved here 
and opened the Store". 

"| Know he had a guitar around 
the time of the So-called Cow boom, 
because his reaction to all that 
Chubby Checker / Frankie Avalon 
Stufe that uSed' to fill The radio 
was the Same as that of most of 
the other thinking teenagers of the 
time... he'd just “as Soon Forget it 
and start looking for Some real 
music ". 


,." The folk boom was a Strictly commer- 
Cia) fad really, and only a few ever 
Set below its superficial” Skin , eut in 
Chris's case it was Merely a jumping 
bo»rd; the "fad" stimulated a deep 
interest i^ Folk cultures. He Spent 
hal€ his life in here , just playing 
Instruments, Browsin through the 
literature, and listening to records ", 

"HE Was Mainiy Interested in old 
blues recordings, Which reclected the 
Country's Musical Lg dies ira — but then 
| tvrnéd him on to bluegrass; | played 
him a record by Earl Taylor. we ^ 
Often joke about’ it , So | remember it 
very well... it changed "Ws life, he 
reckons“. 


“That's rigat , Earl Taylor 

and Wis Stony Mountain Boys 
pre Qty album on United Artists, 
l've Still got it - and even now 


it's One ot the "best bluegrass records 
ever", The Speaker was Chris Darrow. 
He'd roS breezed m From the West in 
his battered Chevy station wagon , and 
Was now Supping Wine in Epp ’s music 
room, the walls of which were Covered 
with Kaleidoscope posters from the 
Oplden age — from the Saw Francisco 
Glance hail yobs to silk- screened master- 
jeces advertising gigs .in Such remote 
venues as the Nicholas Murray Hall, 
Lancaster High School. 


l'd explained how Zigzag had revert- 
ed to Frame's ownership? and how he 
Was anxious to feature the lon 
Promised Darrow/ Kaleidoscope legend 
— dnd we had agood lavgh about 
What 2^ incredibly Stupid cUnt he must 
be čo Wave lost his interview tapes. 
"It's funny“ said Darrow, "euhe never 
Struck mé as being a twivp". 


3. Ak the end of 1975, Tony Stratton Smith 
—i^ à precedented burst of Generosity - 
Qave me back Zigzag. 


| 
i] 
, 


LJ 
.. The"vehearsals" had been postponed 

until tuesday because a Certain "key 
Member" (that's all he would Say , apart 

om "yosh zust have to wait and see") 
Was Still ovt of town — So Chris Said 
he'd be happy to devote the vest of 
the day to giving Mme all the dope | 
Needed. Fenrus went out for more 
wine, and we got on with it. 


| suggested he resume where he'd 
left off — talking about, Chase's 
folk emporium, and its influence. 


"Well, that little shop really fanned the 
Glames in my heart — and that Earl Taylor 
record just Knocked Me o^ my arse". 

do cepe : Taylor, who '| had never 
heard af, Was from Baltimore , and had 
what Darrow cailed “a red hot band"). 

"That band sent me into outer 
Space - especial the mandolin Sound, 
which ust tinkled my brain ...... that 
record opened up my musical horizons 
and Started me. on the road to learn- 
ing about and playing Other instru- 
Ments ". 


until then , he'd discreetly fing- 

efed a plain and simple guitar. | 

"| got it when | was 14. I'd been 
a clarinet player at school, but only began 
to take an interest in music when | 
heard the Kingston trio ....the Quys Who 
popvlarised folk music — they made me 
Consider the possibilities of playing, rather 
than just listening. A Z| 

"My father was a j53a mvsician — 
he played clarinet and saxophone — and 
We was an avid record Collector... SO | 
Grew up Surrounded by ‘jaaa , to the extent 
that by my early teens I had a pretty 
thorovgh knowledge of the styles oF 
jà833 and ies precedents, dating baus 
+o afound the turn of the Century. 

"Besides this j233 environment’, ! 
Was also into rock'n'roll and pop music 
though | didm't play it. | listened 
to the radio a lot, and also had my own 
television — my grandfather bought it 
fov me when | was 5 years old....s0 
V have been media Conscious, in à Sort 
OK way, poy à long time — without 
realy reâlising it. 


"| was listening to a lot of black stations, 
anda tot & Mexican arientated stations in 
Southern Cotifornia: they played Stu by 
people like Don Julian & the Meadowlacks ...... 
the EL Monte sound-on which Frank Zappa 
i$ propably the world's greatest Rxpert and CK 


nt. 
“Then came the ‘folk-era’, and all sorts of 
| knew were getting ko -folk music. 

Whether of not they were all infivenced by tht 
Kingston Trio, | dot Know - but they were 
haing à huge eect on the population On à 
National scale - instigating an interest in 
folk , which was the logical alternative to 
pop that 3 lot of people wanted : it was 
Pure, Straight Forward and appealing. 


“I started playing locally with my best 

, à real gry Called RoGER PALOS 

Who was a mexican góm my Neighbourhood 

(which was basically Mexican); we used to 
Sing and play Oyikar together at parties 
And" $6 On... and | wrote my Kirst Songs 

be rgo Marton Shing »4ov Mer 

real means v! Songs about ri£ciends 
7 ike one p ton Linde, V anter. 


“But after à year Or So, | realised that 
l could play quitar as well as MOE ofthe 
People on the folk scene - and Most of 
my enthusiasm for Commercial Colle music 
dried up real fast, and ! fetl im love with 
the blues. That’s when | started Spend- 
ing most of my Spare time (^ the shop just 
listening to records by Big Bill Broonay, 
Brownie arid Sonny, anything | Could gee 
my Wandson..untd\ Chas played me that 
Earl Taylor track , and | was hooked. " 
Bwegrass Music took over my whole life. 


impelled by M. Chase's start- 

ling revelatians , Darrow pro- 
Ceeded to Squander his entire 

wealth on a mandolin and, having 


amassed a rudimentary Working Knowledge 
of the instrument and its uses, formed a 
bivegrass Group with ROGER PALOS on 
itar, and one PETE MADLEM , who had 
en one gear below Darrow at school , on 
banjo. Plundering the pithy wit of the 
ethnic foe , they tried on Various names, 
finat eeing that THE RE- ORGANISE 
DRY TITY PLAYERS fit them best. 
Gorblimey - what a movthful — and not 
So much as à mention in Frames notes (the 
Useless Sod). " AW yes, the, er, the bivegrass 
trio " , 1 bungled on. DA ME 
"well, it Was only à trio to begin with; 
after à while we got m 3 bass player - a 
594 cated BILL STAMPS , Who was the 
Only person | Knew who was inte blue- 
grass and Yock'n'rall at the Same time 


mu hed been in a group called Rosie and 
the Originals".4 

Stamps was replaced by PETE FULLER- 
TONS, and Madiem , eccentric about time- 
Keeping , was ultimately replaced too. When 
admonished for missing a gig, he'd draw 
himself Vp with such injure truculence 
that his accusers usually withdrew in Con- 
fusion. For this reason, rather than being 
Wed, he rotated with his eventual per- 
manent successor, who turned ovt to be 
home Other than KOBERT WARFORD.5 


"Bob Warford and | were going to School 

ther - à private boys' school i Claremont 
Called Webbs, which | atrended for about a 
covple of years. Richard Greene was there at 
the time too, and Robert Mitchym's Son Was in 
my class. Ik was basically a school for rich 
kids , but | was yt d my tvition free, be- 
cavse my father taught art there... and ld 
wanted to transfer there becavse | was really 
into athletics and they Started inter -Schoo 
akhietics a year earher ae Webbs", 

Darrow’s was not the only ensemble 

^ gei P uA M. $ putag p" local ot 

M jov! me w eid in va 
deter. Te’ MAD MOUNTAIN RAMSLERS, 
who Darrow vSed to See at a club called 
The Cats Pyjamas. ! 

... Obscure as it was, | was already familiar 
with this place: t Bysh, from Count 
Gazette, was living at El Monte at the 
time, Wad told me all ai "the teenage 
biwearass Scene" as we passed a pleasant 
hour on the steps of the CBS cavavan, eat- 
mg Cheese and drinking tins of Tartan, at 
the Cambridge Folk Festival ‘in. July. 

, "Were was this club Called the Cats 
Pyjamas” he'd told me. “It was in a place 
called Arcadia, which if an approximate 
mid- point between E! Monte, Claremont, 
Los Angeles and Pasadena uiuit wasn’t any 
Place as Sych , but it was à centre, if you 
vinderstand. 

"You didn't have to pay to get in , and 
yov Could buy hot cider and pia3a. Every 
weekend they presented music; Jim Kweskin 
would come = looking for people to join his 
jegband , Guys would come from Pasadena, 
and the Claremont crew wovid also venture 
over... it was like a testing around , and 
è Showcase rolled into one"; 


hat is where David Lindley 
> Walked into Wife - at The 
Cats Pyjamas ", Barrow recalled. 
"| was "doing a guest set with a 
guy called Charles Zetterberg” -= 
and as ! was packing away my 
~ Mandolin and fiddle , this Qu 
came up and asked me i£ | was into melting 
ww Dry City Re-organised Players into his 
band. Well, despite the fact that he'd oot the 
ame of my band round the wrong way , which 
Kind of incensed me funnily enough, | covid 
Ste what he was getting at... in e(Cect, à 
re proe ten Sure grap The avy — 

' ndley , and oup Was khe M 
Mount àin Ramblers d Tm 


4. Rosie and the Originals had one (and 
on. only ) huge American hit single in the 
early sixties .-...'Angel Baby’. On the basis 
of Enis , and its even better b-side, the 
group has remained d solid favourite of such 
rock connaisseurs as John Lennon, John 
Tobler and Robert Plant (who even men- 
tioned them on the inner Sleeve aç ‘Houses 
oç The Holy’). 


5. Pete Fullerton later played bass ^ We 
Five , another local group ^ led by Michael 
Stewart, who had à big hit with’ 'You were 
On my mind’. Michael Stewart (brother 
of John ) had previously been in the Ridge 
Runners - a Kingston Trio Copy group... 

even down to clothes, patter and songs. 
He later formed West (on Epic Records) 
and 1s Now à producer of some repute. 


6. Robert Warford later became a member 
o€ Michael Nesmith’s Countryside band, as 
wel} as doing some incredible stug as a 
session man. He Was à pupil of Clarence 
White ,who reckoned that Wartord wad 
better thon he was. 


7. Charles Zetter burg, now a lawyer, was 
also in The Grand Old 2b String Band. 


Giendale, and Disneyland at weekends, 
Against stig competition for the thin 
Supply oc Gigs, they lasted about a year. 


9 
Los Angeles, were ular enovah to oet 
booked not onus ac Ehe Ash GANE ine 
Hollywood but ak major fak venues across 
tne Country — and” groups like San Diegos 
Scottsville Squirrel Barkers (with Chris 
Hillman), Sandy Mosleu!s Crown Junction 
Stompers from Pasadena, and The Mad 
Mountain Ramblers were not Considered 
-Serious rivals in terms ot national popularity. 


“Our Favourite orovp at the time was 
The Country Gentlenren® Sb4$ Darrow. 
“They were one of the few bluegrass groups 
With a Style Of their own rather than one 
based on a pastiche of Bill Monroe , Or 
Flatt & Scruggs. We were getting into 
some thoy d avant garde stufe ourselves, 
Sa We thought ..... hot bluegrass with old 
timey music thrown in. à 

“Needless to Say, We couldn't hold it 
together; we felt we'd exhausted thet par- 
ticular personnel Con€iguration, and the 
Qroup up We all, went our own way......4 
Was still going to junior college, but ! Speat 
a let of ime surfing". 


"The frustrations of mact- 

ivity soon jed David and me 

Xo form another gyoup , based in 
the Same musical area, to be call- 


ed THE DRY CITY SCAT BAND, 
which was intended to be à quartet ^. 8 

At the first rehearsal, Lindley appear- 
ed with RICHARD GREENE, so he was 
rolled in too — and they were five: CHRIS 
DARROW, DAVID LINDLEY, RICHARD GREENE, 
STENE CAHILL, and the aforementioned 
PETE MADLEN. 

"David was a Consistent winner of the 
‘professional banjo’ category oç the 
annval Topanga “Canyon Banjo / Fiddle 
Contest .....he won it” © years~ running, 

\ also won my division OF banjo/ fiddle a 
Couple of times. We always used to go up 
there , and it was dt Topanga that 
that | met Richard Greene again. 
barely remembered him from School, apart 
the fact that he vsed to get real 
good grades — but he Said he was play- 
ng fiddle in a duo doing old-timey > 
Stuff, 25 well as Selling real estate in LA. 
A few days later, he walked in with David 
= 4 seen acre in hand - and We were a 
et", 


q 

in Common with the later Kaleidoscope, 
the DCSB was a very rewarding but also 
Very frustrating band..... and my increas- 
ing” discomfort cviminated in my leaving. 
| think the tide turned for me when 
Richard started hanging out with a fiddler 
called Scott Stoneman; he met Scott and it 
was às Wf the devil had posessed him. And 
Whereas previousiy he'd only been interest- 
ed in à lackadaisical way, he svddeniy 
began to think of nothing but musical 
recognition and success, 

Richard is probably the best living all 
Yound Violinist in the world today — l'd' nave 
to Say that - but m the Scat Band , | 
feit Ve was overstepping Wis role. AW of 
vs were pretty tense , and we had one or 
two Conflicts ^as a result of ove all being 
very anxious to play and do those 
thikgs we individvally felt were most 
worthwhile. Richard had a very strong 
will and personality ,which eventually 
cased me to Split. ; 

"| have realy happy memories of that 
band too, but if things don't cide along 
Smoothly , ‘it's always better to pull out — 
even if it’s painful at the time — So! left 
the Scat Gand, and the group fell apart 
avery short time later... wich invites 
the observation thet | might possibly have 
been the catalyst which held the grove 
together ". (o 

Tne Elektra recordings , 2 tracks on 
‘String Band Project’ (EKL 292), were 
cut two Weeks after Barrow's leaving, 
as were 4 or 5 tracks recorded by 
local bluegrass authority John Delgatto. 


Darrow Continued: re phu rire. 
Sequenti went of to wi 2 
best eut foros band" ns Saw ~ wi 
Pete Rowan and Bil Keith ,.... that was a 


€, This obsession with references to Dry 
City stems from the fact that until as 
late as 1971, becavSe of the many coll- 
eges and schools, there were no bars 
or stores in Claremont Selling alcohol. 


9. The duo was, ! believe, called The 
Orange Coast Ramblers. See Zigzag 38 
forthe full Richard Greene history. 


10. The two Dry City Scat Bard tracks 
were. ‘Bald headed end af a broom’ and 
only old Tobler knows the other: ‘Jealous’ 


A&M RECORDS 


presents extremely 


LIVE 


Frampton doing it where critics claim 
he’s best-“Live” Recorded during his 
coast to coast tour last year. 

It'5 not so much a double album set- 
more a souvenir. 


Outstanding features are: "Lines On My Face?’ 
and the amazing voice box in 


"DoYou Feel Like We Do” 


RECORD: 


A Collectors piece specially priced at £3.49p. 


| 
| 


i 
| 


Superb band, ano he began to make a 
mack, playing on things “like a Reo Allen 
ET (on County 104, preóuctó by David 
Grisman). Canil went off and recorded 
Some stv far the Ash Grove label, Mad- 
lem Continued his adventures (more of 
Which later), and | lost tovch with 
Lindiey." 


> efore we leave the Dry Cit 
: ne Daca, it mdy be boy t- 
à o examine eno- 
wrench KRONA ay Te Pepsi 
Hootenanny. Darrow eypiains: 
"During my last days ‘with 
the Scat Band, we Were man- 
by à Quy called Tom Campbell , who 
’ Darcy Farrow’. was alse head 


aged 
wrote c 
of booking entertainment at bisneylond 
n. md he Was hiring atl sorts of interest- 
ing people - including uS. Disneyland was 
real at around that time .-. you had 


weak like John MtEuan Fromthe Dict 
Bard working in the music Shop, ve 
Martm was working In the magic shop, 
Denny Brooks was “Working at Coke 
Corner ,and aso Compering the Concerts, 
or hookenannies ,as they called them, 

. “These Woots were basicaly to avert- 
ise Pepsi Cola, but they vsed to attract 
abovt Zor oao people , because the bill 
were always very Strong: You'd have say, 
The Modern Folk Quartet , Joe and Eddie, 
Sam Hinton, the Clara Ward Gospel Group, 
Steve Gillette, and the Ry Cooder /Pamela 
Polland Dvo. 


"Tom ant wi l 

Tom ant together with this From 

Pepsi Cola and “put a tovrin oo 

ow the Toad - playing CoNeges to pub- 
Vicise Pepsi. We were dil getting t00 dollars 
s week - aon Wes actvally “the first 
Ime Wwe m; ary Money. 

“There were 2 bunch of really good 
people involved with thet scene... tike Steve 
Mann, who was 2 legendary quitarist, 
He vsed te play with Hoyt’ Axton (who 
wrote ‘Snowblind Friend” about him), 
byt he died a few years back ...-juste 
too sensitive and fragile to Survive, Some 
Say. He took the part of à guitar play- 
wg Clown in the show. Steve Gillette 
Was Working with this chick as a 
duo, and Mike Post , who later dida lot 
OF T4 work in Los Angeles, worked with 
d Couple of realy beaubiftul tal giris 
Lawout 6'2" , dressed up in Space ~Ssuits> 
as The Wellingerook Singers. Then ther 
wes Albert and Shannon... Linda Albert, 
CO-vitote '2-10 Train *.....and | remember 

McGuinn being around too. He had 
longish hair and those Cunny glasses 
7 and he wore Beatie boots Decore they 
nae eere , and was 7 ie on 
2 NS "great new grov m Eng- 
land called gn See, T 2 


"AÇkrer 2 short time the Pepsi scene 
fell apart - mamiy to do with the lack. 
O& Commercial success. Everyone split 
og and went thew own ways... it 
was the end, and the beginning M a 
lot of Ways" 


) €anwhile , | decided to cur- 
tail my “bivegrass career 
in favour Of~ Continuing, 
college and starting a 
part-time rock Group 
caed THE FLOGGS 
= that being à reference 
to a totally worthless parson ,a vagrant 
iayabout.....a typical college -type term 
OF abuse Meaning You Were" OK. ; but yov 
were useless , you know ? 

Once more , Darrow called On skal- 
warts BILL STAMPS " (lead qvitar) and 
ROGER PALOS (bass), brovght in a 
locat gvy called TOMMY SALIS GURY on 
drums , and fronted the group as lead 
Vocalist / rhythm guitarist —' Singing hot 
classics Erom the Animals / Rolling 
Stones / Them catalogues. 


"We did Mona Stuff too , and we 
were sounding really good , though our 
early Gigs were never bigger than local 
ClubS and parties — but" we decided to 
lift our horizons and brought in HUGH 
KOLA, from “Texas, on keyboards. Then 
we began to introduce original and 
traditional material mto the set — inc- 
tuding songs like ‘If the night! and 'Hes- 
itation Bives', Which fond their way 
onto the first Kaleidoscope album some 
Va years later. à 
"The transition to electric instru- 
ments demanded an almost total re-think 
MQ ot 4 musical education, and | had 
to work Up à rock'n'roll point of view 


n. BM Stamps i$ now teaching in Van- 
cower. (What trivial information /!! ). 


after years of being a bluegrass freak 
rss. and iE was 8 period’ OF growing up 
for a lot of US — 1964/5. Suddenly, 
Pop Music Was good again, im fact it 
was better than ever — and we ail 
Wanted to be part of it. Up in Pasadena, 
Lindley was apparently doing the Same 
— Spending hours practising electric 
gvitav anda fiddle, and trying ovt ideas 
with different permutations of people". 
(He was also, ! subsequentiy dis- 
Covered , deriving in From 
Splvttering tail end of the folk boom 
- contributing ta as String ean 
‘Sampler’ album on Horizon Recor 
turning down a lucrative oger to join 
the New Christ4 Minstrels ater endur- 
ing 2 trial gig with them , and Working 
08d short lived accompanist gigs ). 


a i 

In many respects, the Flogas were 
Pioneers : we "were doing blueqa $5 tunes 
electrically, we were sin Mae country har- 
monies, Bill Stamps was Using finger 
pick$ o^ electric guitar, and nobody 
really knew how “to take vs — because 
we didn't Sound like any well-known 
group We Coujd relate to. Neverthe less, 
We often tried to adopt a Top 40 formula 
So we caid play at dances, we did à lot 
$ popular stug, And favourites like 
*Qloria’, bet we always ended up 
Sounding like ourselves! 


At this point, the interview was inter- 
Yupted by a turbulent phone call. “On 
^o, you're not driving all the ur d up 
Were, are you 7" | heard Fentus whining 
in desperation , before replacing the 
receiver and returning with anxiety writ- 
ten on his face. “The stupid Sod's 
broken down in Ensenada (Mexico) and 
doesnt Qyxpect to get here before to- 
morrow night“ he told Darrow , where 
upar they shook their heads in disbelief 
and began muttering abuse. "Do you 
Know who that was?" asked F neus, 
anticipating "ed ignorance , "..... c 
Was Soloman Feldthouse ", 

“Is he coming here 7" | asked. 

“That Appears to be in the lap 
af the gods", Darrow said, getting 
back to the Floggs as if nothing 
had happened, 


"We had a res ble following, esp- 
ecially amon pb jiha in a wea, 
but the recofd companies successfully 
Concealed avy excitement they may have 
feit When they heard our demo tapes. 

"Roger Palos had lect by this time 
to Support hs family with more Secure 
Amployment , and we'd trimmed , down 


*o à quartet again — with me switching 


to bass. We coc 7 tunes (including 
Dylan's ‘Walking down the line’ - the 
only non-original) in a two track 
Studio in Pamona , but Peter Stark 
Cthe son of Broadway show producer 
Ray Stark), Who attended Claremont 
Mens College with me, had no Success 
When he "tried to sell us to ASR men. 


"Ik eventual to the point where | 
thovone that w^ wv ony one the 
band who reatly Wanted to^ make it | 
tvsically..... Moy Know, people were Coming 
to rehearsals late and so forth -- a lot 
Of o9 little things which , when added 
together, influenced me to pack it in. 

"MW plan, at that stage, was to 
concentrate on quM my degree — 
Whereupon | coud dev ail my energies 
to Music In the Secure Knowledge that | 
had something tangible to fall back on 
(€ necessary. 


“Oe course, theoretically the idea was 
Sound enough - but in reditu it led to 
total depression. | was at graduate 
school, working on a masters degree 
In Printing, as well as teaching art and 
art history at 2 girls School a Couple 
Of Ó245 à week. On top of that I was 
giving guitar lessons inthe evenings — So 
V had Jer 4 scenes going at orce....... 
And ‘it suddenly dawned on me that 
Satisfaction Was slipping through my 
Fingers , that music had gone from 
wy _life.....1 Can remember that 
terrible feeling of despair". 


it only took à phone call to pull him 
ove ME P i 


| ike à bolt fromthe blue, David 
Lindley called me .,..., he said 
he was i^ à grovp called 
KALEIDOSCOPE , which 
had à record deal with 
Epic. "We need you’ we 
Said, ^.. can you tome and 


play 7° : 
"instinctively and instantaneous- 
ly, |! told him vd be Tight over ANG 


Next issue: Face to face with Feldthouse, ' 
Lindley and the re-formed Kaleidoscope | 
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prodigious fun-filled tracks 


Kevin Ayers is thoroughly 
gifted, consistently engaging 
and so incorrigibly self-effacing 
that some of his most inspired 
material gathers dust while the 
mediocrities of opportunists 
flourish. 


They are- 
Soon, Soon, Soon 


Singing a Song in the Morning 
Gemini Child 

Puis-je? 

Butterfly Dance 

Stars 

Stranger in Blue Suede Shoes 
Jolie Madame 

Lady Rachel 

Connie on a Rubber Band 
Fake Mexican Tourist Blues 
Don't Sing no more Sad Songs 
Take Me to Tahiti 

Caribbean Moon 


Theintention of this record is to 
make much-solicited 
unavailable material available, 
and by doing so, emphasise its 
enduring quality. 


So here, in fastidiously 
chronological order, are six 


which havenever been released, 
and eight which have appeared 
on either side of obscure or 
deleted singles. You also get to 
find out when each song was 
recorded, by whom and for 
what purpose. 


Thank you Kevin Ayers for 
recording odd ditties of a wit and 
singularity which most 
composers would impale 
themselves on their tuning forks 
to achieve. 


SHSM 2005 
£1.99 rrp. 


Marketed by EMI Records Limited, 20, Manchester Square, London W1A 1ES. 


" 
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Then there was the bad weather. And 
a very good morning to you, my fine 
feathered friends....here we are, back 
again with the New Improved Family 
Size Over The Garden Wall. Since 
last time, | have been variously to 
Paris France and California, from 
where I am hotfoot back after spending 
the 3j weeks surrounding Christmas 

on roasting beaches! | understand the 
inclement weather in the mother count- 
ry has caused some discomfort to you 
unfortunates whose brothers do not 
hold low ranking positions in a famous 
airline whose name must remain cloak- 
ed in secrecy for obvious reasons. 
Now all I can think about is getting 
away from this bone—chilling cold, and 
back to the sun. Fat chance of that. ... 
but it's a good dream. At least | did 
some interviewing and hard graft while 
I was in the Americas. ...which is more 
than some people | could mention. And 
now, a line of geese. 


edd edu Fa 


Goodness knows when this will see the 
light of publication, but I like to keep 
up to date, which is why I'm tapping 
this out in late January - even though 
there is only a smattering of optimism 
about a new issue appearing before 
Spring. However, too many times have 
I witnessed the buffoon Frame falling 
into the trap of leaving his columns to 
the last minute. .. working into the dark 
night, staring at the walls and sucking 
his pen às copy date steals past. 
Speaking of Frame, allow me to re- 
produce this rather interesting snippet 
taken from an article by Giovanni Da- 
domo in a recent Sounds: 


I am informed by reliable ED f Jp 
sources that ‘Zig Zag’ co- Rete ae 
founder Peter Frame once got A oe 
so fed up with people ripping z= VA 
off his information without any Ue, 


credit that he eventually began 
inserting small, shall we say, 
‘fictions’ into his features, I'm 
reluctant to swallow the ‘poem’ 
theory as to the origins of the 


‘fiction! into some of his works..... al- 
though the poem referred to (about the 
good Commander Cody) is of course 
exerpted from a real poem. On the 
other hand, when the Sunday Times, in 
their recent survey of rock, said that 
Crosby and Nash were "reported to be 
doing social work", they stole the in- 
formation from an ace Frame lie, inser- 
ted into his Stills family tree in a vain 
attempt to prick the consciences of that 
pair of lazy bozos. Well done Sunday 


Times....you bunch of wankers! 


Poll time approacheth, and as there!s 
been such a long gap since the last 
issue that all nominations have appar- 
ently come in, and since that epitome 
of.optimism, the Laughing Cavalier of 
Bucks County, assures me that the 


auld mag will henceforth be run along 
lines of startling efficiency and punc- 
tuality, | have decided, in my ineffable 
omniscience to make a cleen (or even 
clean) start and publish both the last 
two polls sise by side. As you can 
see! 


There you have it then; two lists ad- 
mirably demonstrating the good taste 
of Zigzag readers. It's heartwarming 
indeed to see Gram Parsons and Emmy 
lou Harris predominant among the vo- 
calists (though not so heartwarming to 
see that young puppy Kendall cavorting 
ecstatically at the news), and a most 
pleasant change to have a keyboard 
poll uncontaminated by technoflash 
wizards of the ivories. So now for 


, this month's poll, which is guaranteed 


to set the mongoose among the cobras. 
Nominations are to be divided into 

two lots of five: the five finest rock 
writers of all time, and the five 
cruddiest. Your choices can be from 
any periodical or journal, though they 
don't necessarily have to be writing 
now.., they needn't even be alive for 
all I care (so you can vote for Tobler), 
but make sure you mark your lists 
clearly so | don't get the good guys 
and the scumbags mixed up. IHI put 
the address to send ! em at the end of 
the column. Meanwhile, here are some 
more irrelevant pictures, - 


So 'Let It Rock! folded up. 


Can't say 
that I'm going to lose any sleep over 
its demise, but tough shit all the same, 


chaps. All these self-righteous obit- 
uries missed the point; the reason it 
failed was obvious - they made so many 
snide remarks about the vastly super- 
ior Zigzag, that The Great Cosmic 
Duck In The Sky decided it was time 

to end their malarky. Two minutes of 
silence (plus three pigs and an idiot) 
for a dead rag. 


Against everybody 

else's advice and 
wishes, I've insisted on 
laying out these two pages 
myself - which is why it looks a bit of 
a mess....but isn't that what Zigzag 
is all about, | ask myself. 1 much 
prefer a parochial approach, which 
is why I also insist on discussing the 
local scene in my column. Not only 
do three of us live up here, it's also 
a bloody sight more interesting than 
that festering poxhole London, where 
the only new group to excite Tobler 
are Plummet Airline. ...''fantastic 
little band" he says, and with Help 
Yourself!s Malcolm Morley tickling 
the ivories, he may well be right... 
might even voyage up there and check 
them out. But now, for your edificat- 
ion, are the poll results, which I've 
forced my scribe to write out neatly. 
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PETER GABRIEL 


JOHN STEWART 


A MIHAEL NESMITH 


DAVID CROSBY 


MAGGIE BELL 


FRANKIE MILLER | 


| TIMOTHY 8B. SCHMITT | 


BOZ ScAGGS 


Rick ROBERTS | 


KEVIN AYERS 


ARTHUR LEE 


JIM! HENDRIX 


JACK BRUCE _ 


ROBERT PLANT | 


| ROGER CHAPMAN 


] STENE WINWOOD 


| ROBERT WYATT 


39) BUBBY HOLLY 


GENE CLARK 


2 ELTON Hd _ 
| TERRY REID 


44 RICHIE FURAY _ 


[JON ANDERSON 


EWIS PRESLEY | 


b| JANIS JOPLIN 


| LOWELL GEORGE | 


MARTY BALIN 


DONALD FAGEN 


50 RAY DAVIES 


ARETHA FRANKLIN 


ROGER MSGUINN 


GLENN FREY 
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STEVE WINWOOD 
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GARTH HUDSON 


FABBIT BUNDA 


GLEN D: HARDIN 


BARRY BECKETT 


| DAVE STEWART 


RAY MANSAREK 


| KEITH GODCHPW* 
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RICHARD MANUEL 
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LEON RUSSELL 


PHIL RYAN 
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| DONALD FAGEN 


| KEITH EMERSON 
MICK WEAWER 


| MIN SCHMIDT. 


| AL KOOPER 
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Tommy EYRE 


LAN STEWART 


BILLY PRESTON | 


NILS LOFGREN 


31 


MARK JORDAN 


32) TONY BANKS 


MIKE GARSON 


LOREN NEWKIRK 


JERRY LEE LEWIS 


MKE PATCEDGE |6 


PATRICK MORAZ 


CARLA BLEN 


| COMMANDER COBY] 58 


GRACE SLICK 
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Hick WRIGHT 
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DAWID COHEN 


IAN UNDERWOOD | 


ROY BITTAN 


IJAN HAMMER _ 


DANE LAWSON 


MARK NAFTALIN 


8, PETER WOODS 


JOHN LENNON 


5o JOHAN LOCKE 


Rick WAKEMAN 


JON!) MITCHELL 


DON PRESTON 


DAVE GREENSLADE 


| ALLEN "TOUSSAINT 
_PETE TOWNSHEND 


JACK, NIETZSCHE 


HUEY SMITH 


Our combined failure to muster an 
issue in December deprived us of the 
chance to list our fave rave records 
of the year at the appropriate time - 
but that doesn't deter me. Here now 
are Tobler's albums of the year: 
Tried & True: 

Elton John - 'Rock of the Westies! 
Eric Clapton - 'EC was here! 
Led Zeppelin - 'Physical Graffiti! 
New discoveries: 

Barry Mann - 'Survivor! 
Lost Gonzo Band <> 
Andrew Gold c 
Re-emergents: 
Bob Dylan - 'Basement Tapes! 
SB&Q - 'Reach for the Sky! 
Re-issues & compilations: 7 
Elvis Presley - ! The Sun Collection! 
Buddy Holly 

The Crickets - 'Chirping Crickets! 
Beach Boys - 'Spirit of America! 
Everly Brothers - 'Walk right back! 
Tony Joe White - ' The best of! 

The American Dream - both volumes 
Great songs but poor production: 
Kursaal Flyers - 'Chocs Away!. 

Gor blimey, there's some weird old 
stuff there - 1 reckon Tobler may be 
losing his marbles, poor fellow - but 


as we present his most played platters 
of 1975 "in no special order": 
'Blood on the tracks! /!Nils Lofgren!/ 
'Pieces of the sky! /'!Piano Man! /! The 
last record album! /!Physical Graffiti!/ 
' The hissing of summer lawns! /!Born 
to run! /!'Pour down like silver! /!Beau 
Brummels! /!'Natty Dread!, Kendall 
also supplied me with a poem to accom- 
pany his list: 
Oh, all right, | know 
They!re predictable 
But if you think 
I'm going to 
Suggest 
Some obscure old bozos 
Just to demonstrate 
My erudition and 
Individuality 
You're mistaken. 


Andy Childs will no doubt print his 
pick in 'Blabber n Smoke!, and Frame 
refuses to prepare any such listing, 
but Max Bell, promising new teenage 
journalist, sent me his - so here tis: 
"Max Bell's definitive red hot top ten": 
(scrawled, | might add, on the back of 
a defaced photograph of Melanie): 
Bob Dylan - 'Blood on the tracks! 
Pavlov!s Dog - 'Pampered Menial' 
Blue Oyster Cult - 'On your feet! 
Wailers - 'Natty Dread! 
Gene Clark - 'No Other! 
Patti Smith - 'Horses! 
Nils Lofgren 
David Bowie - ! Young Americans! 
The Tubes 
Curtis Mayfield - 'There's no place 
like America today! 


And at this junc- 
ture, | propose 
to bore you with 
my own selection 
- adding notes 
of explanation as 
necessary. 


My favourite albums: surprisingly 
(some may think) I have only 2; 'Blood 
on the tracks! and 'Pieces of the sky!, 
which still never fail to liven up these 
nights, filled as they are with open 
mouthed eagerness, the torment of 
Tantalus, and this god-awful freezing 
weather (and this jar of so-called 
Mixed Pickles with which I am toying 
appears to contain at least 70% tough 
skinned onions). Famed Friars boss 
Dave Stopps revealed, in an unguarded 
moment, that Dylan actually wrote the 
songs for 'Blood on the tracks! in 
Aylesbury. When pressed, he fell 
silent and refused to discuss the sub- 
ject more. He also says that the sleeve 


of 'Desire!, almost exactly identical to 
that of John Phillips! classic 1970 solo 
album, was done like that on purpose! 
Next month, | shall drone on about my 
"almost favourite" albums of 1975 and 
my favourite odd tracks (as if anyone 
is the least bit interested). 


My Journalist of the Month award must 
be shared by two contributors to 
Street Life, which has perked up a 
lot since the unremitting boredom of 
its early issues. Pete Brown did a 
smashing piece on poor old Graham 
Bond, which almost had me in tears. 
A beautiful piece of work. Also, full 
marks to their movie critic, Monty 
Smith. Monty used to be Press Officer 
at Elektra, and anyone who knows him 
will tell you that it's not an uncommon 
sight to see Smith sitting splay-legged 
at lunchtime, softening what!s left of 
his brain with alcohol, wearing an 
egg-stained T shirt imprinted with the 
likeness of Marie Osmond, and swear- 
ing that he is Sir Donald Wolfitt! In 
this condition, he is incapable of any 
coherent speech. We take it in turns 
to read out Monty's reviews as he 
would speak them whilst lying pissed 
on the floor of the Pillars of Hercules. 
Today it was Kendall's turn to stand 
before Frame and myself, assume a 
Smithesque stance and posture, and 
intone the review of Barry Lyndon. 
Despite never having met Smith, he 
managed a classic performance based 
on my own superb impersonation! 
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Oh tragedy. ! appear to have run out 
of space. No time for my projected 
photo-caption competition (though it 
may well appear elsewhere if room 
permits), or to explain 'The Mince Pie 
Incident! which caused us to change 
our allegiance from the Dark Lantern 
to The Six Grapes, or to divulge the 
full details of Pete ("our relationship 
dissolved like the dirty snow of an 
evil autumn") Frame's split with 
Starry Eyed. Maybe next time. 
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I am back and | am proud but, for one 
reason and another, | am still without 
permanent residence in the UK. For 
this reason, | must ask you to send all 
poll, competition, fan/hate, and other 
mail to The Famous Mac Garry, c/o 
Yeoman Cottage, North Marston, Buck- 
ingham MKI8 3PH. Thank you for the 
enthusiasm of your response. 


Until the next issue, | remain your 
humble servant... ;..... lee a Mac 


With Mac sprawling himself over two 
pages, and Tobler getting last minute 
adverts, I've been squeezed into half 
a page this issue, so I'd better waste 
no time in getting down to it. 


Firstly, my favourite albums of last 
year (in no particular order): John 
Martyn - 'Sundays Child! /Joe walsh — 
!So What!/Bob Dylan - 'Blood on the 
tracks! /!Nils Lofgren!/Poco - 'Head 
over heels! /Neil Young - !' Zuma! and 
'Tonights the night! /Michael Nesmith 

- 'The Prison! /L ittle Feat - ' The last 
record album!/The Who - 'By numbers! 
/Bruce Springsteen - 'Born to run!... 
plus another 18 or so that I played con- 
stantly and derived a great deal of 
pleasure from. Not a bad year at all, 
| think. And if some of the releases 
this year are a pointer, then 1976 won't 
be a totally forgettable one either. 
Albums I've found most impressive 
over the last couple of months or so 
are Be Bop Deluxe!s 'Sunburst finish!, 
The Band's 'Northern Cross!, Idle 
Race!s 'Birthday Party', the Kursaal 
Flyers! 'The Great Artiste!, Jerry 
Garcia's new solo album 'Reflections', 
‘American Graffiti Vol 3', and Speedy 
Keen's 'Y'know wot I mean!. Check 
em out. 


Interesting fanzines not mentioned 
elsewhere in this issue are Liquorice 
number 4, concentrating on British 
rock and containing things on Peter 
Hammill, John Martyn (a slightly dis- 
turbing interview), Mike Heron and 
the Kilburns. Send 3Op to 7-34 Vic- 
toria Centre, Nottingham. 

Nostalgia, an up and coming mag with 
stuff on Carla Bley and Traffic, among 
others, is 25p from 38 Bedford Square 
Brighton. 


Also, the legendary Fat Angel is about 
to be unleashed for the fourteenth 
time. We've been plotting its re-emer 


gence with increased enthusiasm over 
the past few months, and when it finally 
appears it will contain definitive mat- 
erial on Buzzy Linhart, Idle Race, 
Autosalvage, Big Star, Andy Roberts 
and David Ackles. Watch this space 
for further details. 


It seems that the dedicated followers 
of that pioneering outfit Chilli Willi & 
the Red Hot Peppers are loath to for- 
get the memorable music they used to 
create; loads of people keep enquiring 
as to their whereabouts, so to satisfy 
your curiosity, here's a progress re- 
port. As the majority of you will 
probably know, when the Willis broke 
up, Pete Thomas whizzed out to join 
John Stewart's band; he'd received a 
standing invitation from Stewart after 
his exemplary drumming at the Zigzag 
Roundhouse concert. He now resides 
in some balmy coastal hide-out in 
Santa Monica from where he sends me 
sporadic communications - the most 
recent of which notes that Stewart!s 
longtime bassist had been fired from 
the band after being "caught in a motel 
room with a naked midget and a Dober- 
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man Pinscher"! The activities of the 
other ex-Willis have been less spec- 
tacular, though far from interesting. 
Martin Stone formed The Ageing Blues 
Hounds with Ron Watts (of Brewers 
Droop fame), which later evolved into 
The Jive Bombers, a spirited blues 
combo with a consistently floating per- 
sonnel. Although Stoney is never go- 
ing to be the massively popular guitar 
hero that he deserves to be (and I 
don't suppose he wants to be), his 
playing just gets better and better as 
the years roll by. | saw him jamming 
with the Feelgoods on their last tour, 
and he was just superb....one devest- 
ating solo after another. Paul Riley, 
after a period of indecision and ex- 
perimentation, formed what is shaping 
up to be London's hottest band of the 
moment. Their name is Roogalator, 
and several pundits have already noted 
them down for a promising future. Lead 
guitarist Danny Adler provides a most 
unusual and entertaining brand of 
American mid-western imagery and 
unorthodox playing, and the band as a 
whole is certainly worth investigating. 
Much less is known of the adventures 
of the remaining two Willis. Phil 
Lithman apparently sailed off to foreign 
parts and is now on the West Coast 
with Pete Thomas - where he audition- 
ed for role of lead guitarist in John 
Stewart's band....and failed. Of Paul 
Bailey, virtually nothing is known. I've 
seen him once or twice, but know noth- 
ing about his current activities. How 
are you, old mate? Then of course, 
there!s Jake, their mercurial manager. 
He's now tour manager for Dr Feel- 
good and a very important part of their 
plans to conquer the world. There 
seems to be no limit to his abilities. 
More news on these esteemed gentle- 
men as and when it happens. 


Fraid that's all this month. Andy 


They come out of Chicago—and won the title 
‘Chicago Rock Group of the Year’ Already theyre making a lot of 
noise in America. The Chicago Tribune wrote 
Theirs is slam-bang rock tight and strong enough to blow a 
lot of bigger acts right out of the arena: 
Try the band’s first album and see what they mean. 
Itincludes the single Say Goodbye Babe’ MCA 224. 
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Sunburst Finish... 
no ordinary album, 
BeBopDeluxe.. . 
no band ordinaire! 


Me! 
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... they played one track from their forthcoming 
album "Sunburst Finish" and if the number was 
anything to go by the album is gonna be a feast 
of musical meatiness. 


— Record Mirror 


... absolutely incredible... No band is more likely 
to make it over the next year than Be Bop - talent 
like that just cannot be ignored... Bill Nelson is 
gonna be a superstar. 


- Zig Zag 


Be Bop Deluxe are hot stuff... under the direction 
of the exceedingly gifted Bill Nelson. 
— John Peel, Sounds 


...Be Bop are going to be big. Go to see them now. 
— New Musical Express. 
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Bee Robin Trower's 
* latest album 
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ON Chrysalis RECORDS AND TAPES 


